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PUTTING YOUR SNARE DRUM TOGETHER

SNARE snare tension adjustment knob

DRUM  batter head

snare release lever

- support brackets

angle adjustment lock

height )

adjustment lock

PREPARING TO PLAY

STEP 1
Stand up straight with your feet slightly spread and your
weight distributed evenly on both feet.

STEP 2
Bend your arm at the elbow and lift your hand until your
forearm is at a slight angle to the floor.

STEP 3

Find the spot on the drum stick approximately one-third of the
~ length from the end. Place that part of the stick between the

first joint of your index finger and the pad of your thumb.

STEP 4

Place your remaining fingers on the stick and pullitin toward
yourpalm. Yourfingers should hold the stick loosely, andyour
thumb should point toward the drum stick tip. Your palm
should face down when the stick is parallel to the drum head.

STEP 1
Open your case right side up.

STEP 2
Setup the stand so that it rests solidly on the floor. The thr

. drum support brackets should be spread out and level wi

the floor.

STEP 3

Place the drum on the stand so that the snares face the flo
and the snare release lever is directly in front of you. Adijt
the drum support arms to hold the drum snugly in place.

STEP 4
Adijust the stand height so that the top rim of the drum is fo
inches below your waist.

STEP 5
Adjust the angle of the stand so that the drum leans sligh
toward you.

DRUM STICK

shoulder shaft el
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PLAYING YOUR SNARE DRUM

STEP 1 & &,
Stand about eight inches from your drum with your feet
comfortably apart and your weight equally placed on
each foot. Hold the sticks using the correct grip.

STEP 2

Hold your sticks one to two inches above and almost
paraliel to the batter head. The sticks should form a 60
degree angle.

STEP 3
Using your wrist, raise the tip of the stick six to eight
inches above the head. Then, drop the tip of the stick to
the head and allow it to bounce off. The stick should
strike the head slightly off-center directly above the
snares.

STEP 4

To follow immediately with another stroke in the same
hand, allow the stick to rebound six to eight inches
above the drum head, then play the next stroke. To
pause between strokes, allow the stick to rebound to its

rest position one to two inches ahove the drum head
(step 2).

STEP 5
When striking the drum, imagine that you are drawing the
tone out of the drum.

STEP 1
Clean the drum heads regularly with a damp cloth. Replace
the heads when they become worn, dented, or punctured.

STEP 2
Periodically clean metal parts and hoops with adamp cloth or
metal polish.

STEP 3

Periodically lubricate tension rods with petroleum jelly or light
grease. Lubricate the snare strainer and other moving parts
with household machine oil or [ubricant.

PLAYING THE BASS DRUM

Using a bass drum beater, strike the drum halfway between
the rim and the center of the head. Use a direct forearm
motion to create the stroke (not a glancing motion).
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AN AR A TS O R P SE A A T A S

FOR SNARE ‘IDRUMS & PERCUSSION ONI

TI‘ME
SIGNATURE
‘;Measures \
= 4 counts
i in each =7
‘measure :
Bar Lines
STICKING

[+ - - =

[ RIGHT HAND RAMBLE

QUARTER |
NOTE

J " QUARTER

REST

nEET

Each quarter note gets Each quarter rest ge!

1 countin % time.

1 count in 4 time.

LS Y ! i x *
lefthand R =right hand

a

R RRR R RRR RRRR RRRR
I T I I [ | | 1 I I
» The snare drum (S. D.} is written on the third space. P A double bar line marks the end of the mu
P] LOTS OF LEFTS
t £ L L L L L L L L L L L L LL
L1 1 I I | | {1 [ | | |
e e s a Iy rrrie s r ey s v w e rrriees e
E] FOUR OF AKIND
RRRR P L L L RRRR I A 3
I I I I I I [ I
T e e e e e e e e e e St e . . 2
A KEEP IT STEADY
" R1L RL RLRL RLRL RLRL
LRILR LIRILR LlRli_R LIRLR
| [ | L ] | S I
P Practice both sets of stickings.
CHOP BUILDER
' LRLR LRLR LRLR LRLR ERLR LRLPR LRLR LRIL
RLRL RLRL RLRL RLRL RLRL RLREL RLRL RLR
: I I I | | 1 1 1 I I - I I 1 1
o i I A A A
EPERCUSSION POWER oy -
R LR R LR R LR R LR R LR R LR RL R R L R
l‘. R. LI L RI l.I L RL LI RI LI LI RI L i.l RI LI L| RI LI L RI !_I
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E] PERCUSSION PIZAZZ
THE BEAT GOES ON
[} PERCUSSION EXPERT

I STICK WITH IT
GREAT GRIP
KEEP THE BEAT

» Play with a steady pulse.

F] QUARTERBACK

I3
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FOR THE FULL BAN

D
¥

QUARTER J f QUARTER 2

PERCUSSION 1 TIME
NOTE REST

CLEE ' SIGNATURE |

Measures\ Each quarter note gets  Each quarter rest gets
= 4 counts — 2 S — 1 oo 1 countin 4 time. 1 count in 4 time.,
ineach i — - Staff I I |
measure ~ Yz e i m  — o —
Bar Lines e -
STICKING - L=lefthand R =right hand
TIME FOR BAND
R RRR R RRR RRRER RRRR
[ | I 1 | I L1 1 1 | |
| 5 3 A Y » » Y Y
,_Ejﬁ S oo —rt I‘:bi:l:l:l:;
P The snare drum {S. D.) is written on the third space. » A double bar line marks _the end of the music.
THE FUN CONTINUES
. L L L i £ L L L L L 1L L L L L
| | | | 1 1 | I ! [ | | |
:H:Lm':bﬂ ot ! o i I S e
WHOLE LOTTA COUNTING :
RERERR E L L L R RRR L L L L
(1 | | [T I | | | [ | i I
P Write in the counting and clap the rhythm before you play.
EJ FOUR SCORE  Page 39 lump
RLRL RLRL RLRL R L RL
LI RI LI RI !_l Rl LI RI LI RI i.l RI L RL RI
[ 1 |
Lﬁﬁ;::gﬂ;;:giﬁi:;;:&iz&:ﬁ:&:}

P When you see a page number followed by an arrow, Excefferate to the “Drums” page indicated for additional studies.

E) MIX’EM UP

LRLR ¢t RLRR LRELER LRLR LRLR LRLR LRER LRLE
Ri RL RLRL RLRL RLRL RLRL RLRL RLRL RLRLI
[ ] | | 1 1 | | | [ | L] 1 1 | | | | | || | I I [ 1 |
AR d s A dad A s s i A ddd s sd daws A IR A A
[ MELTING POT
- R L R RL R RiL R R LR R LR
L R L L R L LR1L L RL L RL
| 1 1 | 1 1 | | 1 | | | I
4 BAND ON PARADE
L R R L R R L R R L R R LR R L R R L R R L R b
R L { RL L R L L R L i R L L R L L R L L R L |
I 1 I | 1 | | | Il
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ACCENT = > HALF NOTE J f HALF REST - -

Each half note gets  Each half rest gets
2 countsin4time. 2 counts in 4 time.

Attack the note louder. L | |
) ' T 7 = =
ll(_
] A BREATH OF FRESH AIR
R R L R R L R R L R R L R R L R R L R R L R R
L i R L L R LI L R L I.I RI i i RI I_[ i R L LI R[ L L
| [ | S L] ] | | [ ] | |

[

E] SIDE BY SIDE

R R RL R R R R L R R R R L R R R R L R
Yo A I I R h S b WA o WA
T a e s s e rer aad s d i ddardrayr das

[l WO BY TWO

T S L T T AR A T
AT d s d s A A A T A T a s da s e adTa s
HALF THE PRICE

- = - = = = = -

T N I T N I | 1 |
e e e e e e e e e e e e e e e e e

2]

P Write in the counting and clap the rhythm before you play.

[Pl CARDIFF BY THE SEA Page 39 [P Welsh Folk S
SR R e R S T O T M N T O
——a—3 T A I A B T I =

TWO FOR THE SHOW - Duet

A. 8D. | | L] | [ 1 1 L

N
N

|
| 1 Iy
2 :ﬁ_&_i__i_-bﬁ__i_r_g_i__i_i—r)-——ﬁ . I m— t ' —
7 —e . : : : & &
. B. BD.
19 - -
11
Fs

) for) o = far) ] wl £l |a‘ o ] For] Forl ']

o l | b |

P The bass drum (B.D.) is written on the bottom space.

GO FOR EXCELLENCE!
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| . - -.
SINGLE T WHOLE o WHOLE |
PARADIDDLE === irerr NOTE =  REST

A whole note gets A whole rest geis
4 counts in ftime. 4 counts in  time.

Rudiments are the basic techniques and sticking
patterns used in snare drum playing. The single

paradiddie is a Rudiment. . H— =
' : A phraée is @ musical fhought or sentence. Phrases are usually
PHRASE four or eight measures long.
T LR T A AT T TR (A R o AT = o rrrp——— et
A QUARTER’S WORTH
Single Paradiddle
R L R R ;RLL :fs'LRR é.RLLE,.
-
P11 1 S I B [ 1 1 ! I I
233 Tt e =4 s e e S W .
S ——

P Write in the counting and clap the rhythm before you play.

HOT CROSS BUNS English Folk S¢
L1 LI LI R1 LI !_I Ll %::R

AU CLAIRE DE LA LUNE French Folk S

RiL KRR LRLL RLRGR L R LR
e - - : = e I
| | S I L | | 1
g R R R - R
P Draw in a breath mark { ?} at the end of each phrase.
[f] DOWN BY THE STATION Traditi
L R LL R R RLRR i L R R L R L R R R L R
> > > -
I | | I | | | | L L1 | 1 |
Dbﬂ:ﬂ::‘:;:‘:}:ﬁbbj—)—i—i——i—i—ﬁ
:FL ) 77 H‘ ) o P & 7 77 T_)_} 77 7 ?E
| = | ¢ |

EASY STREET

IEII!IIJIIIFIIIII1||11II

Tt T T A1 el
COUNTRY WAILK English Folk $
L L R :L, R L L >R_ tE RR L RL R R L

| |1 1 1 L1 1 | || I | N
— 7 ] 7 77 - ) o] ] ] fo] w177
R L A | T
. GETTIN’ IT TOGETHER
| 1 |

bt r.igar' r j:dj—ﬁ-—ﬁ—i—tjisﬁ:ltji-i:bl:z
| l(J 1’) [ %] i’) ) l() ) o) o) l(

FOR SNARE DRUMS ONLY
L R R R LR R

V=
LI —
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owritten: o ‘played: _
MULTIPLE ;j L+ R LLit. RRRR® The multiple bounce stroke
BOUNCE i EHE ' may be used to sustain
STROKE i JJ iy Jllis the sound onadrum.

REPEATSIGN  COMMONTIME  FERMATA  SOLO  One person pla

C - [« SOLI  whole section pl:
. ¢ = 2 Hold the nate or
Repeat from the beginning. Common time means rest longer than TUTTI Everyone play:
the same as % time. its usual value.

Page 39 I Tradit
LRLR LRL L R L I R L RLRLI RLR Rt RL RLR
I I + 4 | + 4 ! . oy | 1 1 1 + 4 ! . I I | > 5 |
. S A S o S

= F ] Fu] LW ] 4} 4) [#] [l 4iap L) [ 8 )

[ |

LIGHTLY ROW - Duet Tradit
] ¥ | I N || | $ 4 |5 || | || N | i 2 e R 4 | f
2 2 o —

; Fof ) r; 77 ] (J.‘ LF r:\ o) :k ") [ r bl

| | | | | |

ONE STEP AT A TIME

| | 3y 4 | | | 4 4 | [ | 4+ 3 | Y 3 ¥y | !
o ¥ o r a r 99 e et ey =
7 < - S— <  —
P Write in the counting and clap the rhythm before you play.
GOOD KING WENCESLAS Traditional English
Solo/Soli . Solo/Soli .
Y ML A NN R B I S L L T T

S . S . S A | R i B I 2 . S . i - S

I(J i |a r\ i § i T‘ |a Ia r‘la |a .

SONG OF THE FJORDS Norwegian Folk
Solo/Soli Tutti Solo/Soli Tutti
it K L L f K K L L L R 1 5 L R R :I; R L L R R

| V=
|V
V=

P o o o]

P See “Mallets” page 9.

GO FOR EXCELLENCE!
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[ S T
TIE ; F— S TIME SIGNATURE
: ".‘.::.':s'_-:_‘.;::::-.";:“_-‘;;:m:_:fy ; woe e oo
o =2 counts in each measure
A tie is a curved line that connects two notes on . =quarter note gets'one count. -
the same line or space. Tied notes are playedas 5 ] O Ere——" L
one unbroken note. - : : :l-'l:gq(:ﬁ:‘lj4 — » L=

WARM-UP
L R L R i3

R R R R .
5 4 ¥ ¥ | + 5 ¥ ¥ | Y 5 ¥ ¥
o -
77 ) o) o I S
| I I l

Page 39 iUl
| ! |+|+I+|+|+|+1+|

TIED AND TRUE
[+ | ¥ | ¥ 1

2
) For] ] ) L ] - 2z -l ]
I — \ — I —

American Car
N

5\
)
h)

JOLLY OLD ST. NICHOLAS - Duet
L | N N . N | |

,“'L"- Sfi | ,I \9 3 |‘ \U N . L
|

L

B.D.

D)

E
|
:
:

$.D. (snares off)

AMIGOS

Mexican Folk S

FL
|
i
i
Aﬂ
}
ﬁ
i

» Keep on play

lia

4 | | 4 | _ ] ¥ | X | ‘

P Write in the counting and clap the rhythm before you play.

FARM OUT Traditi
. ] ! ¥ | + ¥ ::‘I' ¥ | ¥ ! ¥ ¥ ::{
| | \ l = |
¥ ! ¥ | ¥ ¥ >i ¥ | 4 l ¥ > >|‘
I ( T

FOR SNARE DRUMS ONLY
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FLAM : The flam is aRudl €

left hand flam starting position
o j | i

right hand flam starting

left hand flam. ‘

rL

right hand flam
LR

Right stick strikes
just before the left;
§0und§ fike “£LAM.”

Left stick strikes
just before the right;
sounds like “f-LAM.”

= —rr

MARK TIME

. LR LR LR LR LR LR LR LR tR LR LR LR LR LR iR
Right Flam| | | | | | 1 | | | | | | 1 O

Ei I B Cie WA ey ﬁﬁi—)—ffi—)——}fﬁﬁjﬁ:

»v\vg\v-*v-\v‘V:\v-}vév\v:\v-}v-}v\vifrt‘!j

B Hold your right stick higher than the left. Bring both sticks down at the same speed. The left stick strikes just before the ri

SWEETLY SINGS THE DONKEY - Round Traditiol
1.

rE
Left Flam_| i ! | | | | | | | | | l | ! |

e TR T e T e Dy Cd rd S e i ol

ra * X \ x b3

» Hold your left stick higher than the right. Briné both sticks down at the same speed. The right stick strikes just before the

MARY ANN - West Indies Folk Sc
Solo/Soli . Tutti '
'RLRL RLRL RLER RLER 5P RLR LRLR LRL L RL
snaresoff | | | 1 L1 1 Ll 1 I | I S L1 | [ |
s - i - S
T {1 S S A A L S E N
= e = =
Solo/Soli Tutii
+tR L R & RLRL R LR R L R rRL R L R L RL R i RL rL
[ I [ I I I | I O I 1 1. |

S i =

CRUSADER’S MARCH
| || I !

= x

P Write in the counting and clap the rhythm before you play.

ET] BALANCE THE SCALES > See "Males” page 1.

E5l GO FOR EXCELLENCE!

LR n R R L R L L

s | N | ] | \: ‘xl ] ] | |
~ ey . 4 LY LY

|' S _—f S S 3 r H
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ELAM TAP ONE-MEASURE | Z
M REPEATSIGN |
The flam tap is a Rudiment. Repeat the previous measure,
BALANCE BUILDER
, TonicI I 2 | ~ gublt:iomjnalnt . ~ 5DorlninantI - ~ Ion]ic ~
Iji’i Fi @ ¥ -ii = Eir i —y—= F I dfi_‘i = { i —

=
1

Rl F
JINGLE BELLS

Band Arrangement J. S. Pierpont (1 §22-18¢

arr. Chuck Elledge {b. 19¢

Flam Tap
;,:__li R R;_P i L:E_ R R:l£_ L E!R:L L L;Ii R
1 RN N A I Y ol I il 4 [ 11 | 8
e ™ e e B A A o i S i —a = 7
7 77 o 7 > & s = y 4
| — B |
zlL L (R R
= = R L R L
LA N N T T S N AR R ] | 1o 1|!“|| 120 7 1
:Hﬁnﬁttj:td:t:iﬂo’:i:ﬁt:ﬁbb__ﬂ_.__iiﬁ
Fur) o "; £
| |':r re r S r S r ¢ ﬁ ¢ rﬁq
LR R =L L tR R rL L
SR LA 16R| L| R| L| LN Z;I_ N LRE LN RL| R| L|
:Hﬁb%f z S ™ A i B . S ¢ S| . |
= VS‘ i V'J ‘;) ) - "(.l .—"(F_
| | T« =
L:E_ R R:i_'_" £
1 ") 0] 1 20 A0 . . |22 ] L2y o
' Z e s e | " — —
==’

SCHOOL SONG  Page 39 Il

SOlOéSOIi + + 1 | | g| I-| R| R] | | >l-
— = 1 1 . S R N |
SO:IB/So]i ; L L -
' ”' + \+ _.:t .l‘_ x ‘vl vl : ! | —jl i| \l v1 v|
S S =SS iR

FOR SNARE DRUMS ONLY
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Z LA - R WA S 08 T P TP

EIGHTH NOTES : Two eighth notes are as long

as a quarter note.

Mt seeman
:H%:bﬂﬂbbﬁ:t =

2 +12 = 1 count

Fach eighth note gets /2 countinZand 4 time. .

EE] WARM-UP
zl LLRl RI RLI ~ tR Rzt L R ~ ~

EIGHTH NOTE ENCOUNTER

R L R L R R i R LR R L R L R R L R LR
| | o | i 1 | | | | [ | ™ 1
I M m— T — S— S e E M — " S— — i S—

P Write in the counting before you play.

American Folk 5c

ETJ JIM ALONG JOSIE

| [ ' | | 1 | | | |
T I S M A—— S S— —
— AR

11

EIGHTH NOTE EXPLORER

L R L L R L R L E R L R i i R tH R i . R
| | | — | | | [ | | | — [N P R
e e e ! o ™ S e ™ B S S B ™ e A s B~ B~ et~ S S
P Write in the counting before you play.
GO TELL BILL Gioacchino Rossini (1792-18
| ! | — | :
’ __i__d__i

_ —
e S M— T S Ep—" —
F

f—1

EE] GO FOR EXCELLENCE!
§ S I I e PO O + Mgl R I A e R O + | M
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EIGHTH NOTE EXPRESS

R OR_L R L R R_L R R R _L R L R R _L
| | | | | | l | | |
T " — P — =" e e E— i ——" R 7 A—
P Write in the counting before you play.
SKIP IT, LOU American Folk Song
Solo/Soli Tutti
| ot I | | - | | | | o
T S — e — ., 2  —— " — = ——

F o)
| | | i
Solo/Soli Tutti
| o

| | ]
:Hj:bﬁ » » -
i i

2

j

Ay

—nN

[ NI
_~ :
.

R
. S
|, I

EIGHTH NOTE EXPERT

L R L R L R L R
o | | | | | |
:Hzijbﬁ »——> " E— —

r=

P Write in the counting before you play.

MEXICAN MOUNTAIN SONG Page 39 W) Mexican Folk Son
e | I | | | | | 1 | | | | | |

= ™ e - — a1 —
1 | ] | f
e I | o B | | |

BAFFLING BAR LINES

| | | — | —
e — - > S — J il il il J_b:"!t;
1 | ! — e | | l | |
T » » = e — z = : " — » = — =

ly‘l
A

P Write in the counting and draw in the bar lines before you play.

FOR SNARE DRUMS ONLY
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d::d:t:bb’: A note that comes before the first full

“measure of a piece of music.

Hd wWARM-UP
{ LRL LR Tt R L L RLR R L RR =&l
3 Mgy M Copo L1 A
T R — T

Johannes Brahms (1833 - 189;

THEME FROM “SYMPHONY NO. 1”

I I o I I o [ s I T S A o N ™ I o A
2 aad s —7 o daa s i e
e F ] ) fa’] Forl -_ F i [’} forl For )
¢ i 1 171 11 1 1
ERIE CANAL CAPER : | American Work Sor
| y | [ 4 ™M™ 1 4 | - ™ 4+ 4 |

et = e
4 1 s o | 4 —— — ot I |
e e e e e e o e e B e e

] o] rJ = ] 1
| =1 | [ —
LAUGHING SONG - Round . Tradition
L7 L ™ - g 22— - Y |
T Vo ——— " —— ' _-'_ff___btjﬁ:
| | T T [T
m STAR SEARCH Wolfgang Amadeus Mozart (1756 - 179
e eI s Y e s SO e S R s B s BN s B

e e i i AN A E S
. ™ 1 | o — o — [ |
1T =1 1 f—=
P Do all of your strokes sound the same?
[3] GO FOR EXCELLENCE!
. . R RLR L R L RRL R L RL L R =L R R L R
= = _ == =
| o | o o o | o o | | ™
Emﬂbbb:} Za j:lb:ﬂ. -;'g = ﬁt;:
R R e e e A B S
L L R L R L R £ L R rL R L RR L LR L L R L
= > = =
| ™ 3 | e | | o — | l = 1
e I R T B SE— S—




L R L Rt R.oL R R L L I R L R
' 1 4 —' | | | [ & — i { |
_—_H:eﬁj:;__lﬁ__-'__i ™ e B M S S A i~ S
| . R LR L g & R L L R R R L R «wlL R
4 o — | | ! [ 4 — B | | |
7 r ) — r J Fu] 7
] =1 1 1 1 1 T ——1
BINGO Page 40 IMEp> American Folk Song
snares off | N e IO o A o o B | ™
e S e e
¢ | 1 ) =1
| ! L M | | 1 1 I e I ;f ;f
e e i et S e S T84
N R E N - |
g -

[¥] THERE’'S MUSIC IN THE AIR

| 3 1 & | 4 | + | s s oy N | | .
15 oo 2 e ™ e ™ S e e -
) ] ) r 1. r__r—_r_.

T

THERE’S THE SAME MUSIC IN THE AIR

I SR N o o o A S AN N o R
" 5 —a——a & 7 —

1

|D £l

I

[@3 SCALE SKILL

[ T o [ R i o o R O O
2 <7 t.ﬁﬂ:b_ =7 i:bbbit}:
F J F 2 y 3 &  d F J o]
e B =
P How is your hand position?
FOR SNARE DRUMS ONLY
R L R L RLE  RLRIL R 1 R R R L R L R L
o —— IEEE—— | | — f— | J—
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DOTTED J - |

HALF NOTE f TIME SIGNATURE Z DYNAMICS
A dot after a note adds half ;' =3 counts in each measure T
the value of the note. Z = quarter note gets 1 count Jorte (f )-loud

J-l'"— J*‘J J | | :Hz}q‘:iz}zzijg—-g—ill--ri:dl ()! o piano (P)-soft
2+1-—2+1 3 counts ;

mWARM-UP
Db [ R T D O L Lrr o N
e e e e i) e e e n L
ff - ] o) r 2
| | | | | !
J
[E] CHANNEL THREE
P [ L [ [ I |
) T a———. ——T 7~ T A S — — z ——

» Write in the counting before you play.

'Hi] DOWN IN THE VALLEY

. L X
J—¢ ' ——  S— m— T A S . Se—" S —
l !
S P \
X | | N B | | | i 1 |
F i r l F ] I F | i I ] i l F ‘S F l 1 i i \i
| ] | | | f
S P
BROTHER MARTIN - Round Latin American Folk Song
1. | | 1 ™ | | \ ! 2. | B | | B
e . e e e L e e S S e B L S
¥ 7 r 2 e Far] o 72 r J 7
| | | ] | ]
¥ V4
| o i [ I 4 | \ 4| I
:H:bbb':tﬁj » S A — - S—— s —F—=%
77 ] r i [ 7L 75
1 ] | F
THE LITTLE FISH Australian Folk Sony
= T ™™ 2 m A MmO Mg
- a3 oo &
| | 1
- e = e

GO FOR EXCELLENCE!
“When Love Is Kind”

Czech Folk Son;




The flam accent is a Rudiment.

FLAM ACCENT

SINGLE - T . T . B ST N \
"EIGHTH NOTE ik e e A
| ' ;&h'eighth note and eighth rest.ge.ts. o |

'b p /2 count in. % : 3 .and } time. - '

XA A TS

WARM-UP
[ o T Y N o B [ o O e N e N N A o I
2 7 asd daa R ?.11‘%
Y - Y
AT 1§t == | e
OLD BLUE | Tradition
Solo/Sofi \ 1 | Tutti ) 53 | 5™y | | |
% & M-ﬂ—j——d:&jﬁﬁ@———i—?\—
3 3 A N— b 3} Y — ]
P = & 1 t
Solo/Soli .
: 1 1 | | Tutti |  fry | | | |
:ﬂ:}:i:bi:&:@——d——)—ﬁ:&:rﬁ:ﬁﬂ_ ——
3 Y i Y 3 A
— T T 3 —3
THIRD TIME AROUND
RL R L R L R . sl R L ‘ iR L R &L
= 0 Mmooy o e Ay
P i) — |
LULLABY - Duet Tradition
-7 . o maT e B W EOE NI s N RN OO IO
3% D For D ) r’__._‘ bY r L #10 7 r
¢ | | e | |
P
Robert Frost (b. 19:
| s I ™ | 1 | | - |
o Mo —
$—7 - = ) 7 77 ) =
F | l l | | |
) I | s | ™M T I N I | LT
P l J T >
FOR SNARE DRUMS ONLY &=
R L R LR R L (RLR L R~ L L. R (LR 1L

RL L.
| | s I | I | L Mmoo
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19 - Drums

Play the first ending the first time through.
Then, repeat the music, skip the first ending,
and play the second ending. '

1st and 2nd
ENDINGS

g

] MEXICAN HAT DANCE | Mexican Folk 5o
L R L tRLR L.%.EVLRL LRLRRLRLlLR R L RLR ‘Zia R L
BRI T S i e S R = N R M
f P 7 7
ERERE JACQUES - Round Page 40 il French Folk S¢
1. 2. 3. - 2 T
P I N o W B o B N B
',' 1 ',/, 1 !l [7] i t I }
i |
f = =

B

MORNING MOOD Edvard Grieg (1843

R L Rl R L R s RLRL R L R «L R L tRL R E
S W T T G ey S o B e N P M TR I S SO S | - -
—=f _Vr_ — T:l_v’ -3 5 77 T]-vr =3 z
> > > p > > s >
P
MING COURT Chinese f3
sarccof N 4o U e TN N e B e BN N
p

EE]l GO FOR EXCELLENCE!

= -
T ||
; - ’
=
R T o B R R

-+ —T &




19 - Drums

1st and 2nd - 2 ' Play the first ending the first time through.
: Then, repeat the music, skip the first ending,
ENDINGS and play the second ending.

Ell] MEXICAN HAT DANCE Mexican Folk Son
W RLIRLER L ;I:_RLRLLRLRRLRL1R R L RLR % R L
N T T T O o I O Y Y Ity o 1
% ceLEs S ===
= - = = - >
S P 7 7
FRERE JACQUES - Round Page 40 Il French Folk Sor
1. e 2, 3 T
p | [ N M ™ dmmm B N
R A Tt e e

= S i e B Y

S

MORNING MOOD

LR LR ==L R L
I

MING COURT

snares off = A Bl
- _ﬁj—-
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SAWMILL CREEK

Percussion Solo or Ensemble
Bruce Pearson (b. 19«

t RRL R

PPN | e [ | Cl, M, L« Ol s M
:H:d 2 > .I 2 i e X 2 l-.: _.I X 2 i pT4 I X X o Y X i X X .l 25
5.D. witt:snares off
P
6 7 .
Rt R R
- M | "21|—1£ = M= M= e = =
& pd | b 2 -l b X l 1 .j l l 1 l i
J
» Go back to the first repeat sign.__t
W o R R W
0 ] | 11 | 12| ) B M
“ i = X X X 2 .; po oo X o \i {i ' l l d:-l .| [ I I I l

&
&

B

| 23 [ | 24|
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MONTEGO BAY

Band Arrangement Calypso Son
arr. Chuck Elledge (b. 1961
= -

= > = :>:=-|EI =
e [ s o - O N Ms ] MMrTere o ™o = M N M
a7 s a8 8w
l

S —a s adate a7

i 7 T T 1

I

= = >i

L 13| 19] M IFT 7315

7
7 7 7 L7 4 ﬁﬁ{?bti;__-_ E
| | Tt 91
-~ P
= > @ > =
B 1 M N h 17| 18] ™ N o M o420 M T [ s A N
= 2 % ;aab‘j:":bb
] T e R — 1
f lSIlIme-f
2nd time -
- > = = > = > > = >
22 | ™M T o3| ™ N B0 2 o i O e e 2 N [ 27
- - - o 7
, w1 1
- =
11_ = “2> = = = >
28 | I 20 M | 30 31| | FSae 33 | Fy T 3334 ] |
= = = - = : = o

REGAL MARCH

A
Band rrangement_ Bruce Pearson (b. 19«

arr. Chuck Elledge (b. 19¢
|El||‘l|l‘|4|1||5||-ra1.1t‘>||'||1
A —aa oA ia—a ave e s

e —7a
: : 1 T

;T e g e ) o 2y ) ey M
EEEATeE .

|

rim
i h
onrim — p 4 | 14 15 16 | M | 17, 18 1991ad\\|-| | r
25 F ] N
hd "3

20 =N = Ml L ey ey My st Fy
s j';:iﬂz:_-&j:bij:bbb::.:mﬁ_tvr ” <
:>:>:>-f>.- > = > > > > = > > > = =
pp [ Mmooy M) [MMes ™M M PN . O < S M1
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7307 T AT R YT P LT 1N S0 s TG A S o 17T % Fr o, e Tt 10 o8+ = Sk Lod et P DB TP TR T o WY b S PTG S TE I L R LPTR . U AR T

| | Each sixteenth note gets /4 count in £,  , and # time.

SIXTEENTH )
NOTES S e Two sixteenth notes are as long as one eighth note.
[ p— Four sixteenth notes are as long as one quarter note.
TS ddassaead Va4 + V4 Y4+ g =12 + 12 = 1 count
£ 3 o

. = =

WARM-UP
[ o T
Sf
FULL OF HOT AIR

Rt RLRL R L RLRL L R LRLR L R LRLR
| | FT 7 L 73y | M I x = x I xxx BN
7 A

_E'Er_‘fm

[

S P

DANZA GIOVANNI &==* ltalian Folk Song
R RLRLRLR R RLRLRLR gRiRLRLR R RERLRLR =L

.‘,
;
=
I
E:
3
!

tR
T L [ M Em T T
e asaddddd T a asndded 7 s dddesds 0

S

P Wirite in the counting before you play.

Bb MAJOR SCALE SKILL Page 40 lilmp-

L M — L M e —— M —— |
T A R A —

i

S — 1 — ;

Arpeggio Chords
L M —— e — L M™ o M™M n)
:H:gjjj:lbbﬂ 7 bﬁﬁjbb‘:?:;;‘i:tbijq:
— T | T
EE] THE MAN ON THE FLYING TRAPEZE George Leybourne (1842 - 188+
LT I AN R = 3 =

i :l-]:: 7 <= ) 7
e T
' P See “Mallets” page 22,
FOR SNARE DRUMS ONLY
LR L R R L R
= -

Paradiddlas @ 1 1 'l 1 1T .

e o o ™ B 18 Y o
L L
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EA LOOK SHARP
|| — M —— | [ ] ) M ——

e =S —F ===
;i i

AURA LEE , ‘ : G. R. Poulton (d. 186;
o I Ll 3 7e | F3! N N I 2 S B
7~ iﬂ:ﬁ;@ . j‘—_—'l—"bﬂn yaa —
| | ] l | | |
P
m BARCAROLLE Jacques Offenbach (1819 -188
-)}Ill'ﬂl‘ll‘-ﬂl\ll\rﬁh‘Il!} HZ_:‘III
| " | | T —
p
JUST BY ACCIDENT &=
N | R R e B T o N N R
% =7 e e B e e e e S L e T ——%
N T e EE 1L

S

EId F MAJOR SCALE SKILL

il ——— M ———_Mml—_—_ il —
T o B e e e e B e %
21 > o) -
] | | | | l —
S
Arpeggio Chord
— =, EEE e M EEE g a1
#) [ 77 r F3 Sy = s &—‘
{1 i g1 1 1

SAILOR’S SONG

| Solo/Soli \ =R 5 Ttln_til \ Ve= LY
‘ " r e ’_‘;z_dtbt:n':tdzhi:i:i—;
s 1T R

S

American Folk S¢

Ef} GO FOR EXCELLENCE!

“This Old Man” . L R
> > > tR L R R LR LRLRL LRLRLR sL R L L >
] | [ T - 2 I I B I ||
=1 F | NS T~ 1 11 &&&& T + 1 1T &1
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EIGHTH/SIXTEENTH NOTE -
COMBI NATIONS -

. o
5*{ Repeat the wo prewous measures.

TWO-MEASURE REPEAT SIGN

SR T T m_y ._;;_ [P LA

DA CAPO AL FINE (D. C. AL FINE) | Go back to the beginning-_and play until the Fine.

EE] WARM-UP
P Ny N

%7, ?ﬂ?ﬁ:ﬁb:‘;::ﬁﬁ:&ﬁ el

r T — 111 1 Fﬁ%
2
x
e
1

I8 IN THE POCKEr/[m POCKI:T CHANGE

R L R L L R L R L LRL_R
| |—=; 2 E— | — B

3

S
STRICTLY BUSINESS
[ ] M1

at— |
FER AT A E
1 T =1 T

SMOOTH SAILING

2% N 3N

e e L e e e L e E

7 1

ROSES FROM THE SOUTH  &==53 Johann Strauss, Jr. (1825 - 189

N o N N A RN TN I B ™ | N N T

e e e e e e e e e e e e e e
r | T 1 2l ]

[ I o L AT N A R ™ || |
e e e e o e e e S e S e
r ! A o 1
- THEME FROM “HANSEL AND GRETEL” Engelbert Humperdinck (1854 - 192

—or]lﬁn-l '-|_-| Fine -r--l -l_-I D.C.al Fi.
e ] e e e e e
—W—"—M 7 fp;p:lH_Ilf
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THAT’S A WRAP

= = 73|

IIIII Exa T

7 T T T T —"— 4
i)

ri

S

American Folk Song

POLLY WOLLY DOODLE
= i — s I — B — B — B B

™ [— o e O O — e e N R
: 7 s — —

S

-y e My e Em A A

rF i 0
e. ]

Russian Folk Song

[iE] VOLGA BOAT SONG

snares off === | \ ™ ™ | | N | ™ - N 1
] ] N : I I i _ l f : t l I l E i 1] ] F i -
7] z - N EnE— ) -
S
Compbser
your narm

Hand Clappers
Mesn sl BN i

Knee Slappers

ity

f

Lo

4

Tl

Y

P

)
[

S

B Compose a duet (accompaniment) part for Knee Slappers. The first measure has been completed for you. Title and

perform your composition.

Tielman Susato (15007 - 1561

GO FOR EXCELLENCE!

“Ronde”
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DOTTED ' J r A dot aftj:r a noteJachs; hélfJ the value of the note.
. t .=t = gt . .
QUARTER NOTE C Teip=T+7h=11 couns
WARM-UP - Band Arrangement
o — M B _— sl o — — o — O

g ' 7 4 Z ﬁ:ﬁ;ﬂiﬁﬂ_ 7 4 7 HL
= | T 1 1 1

f
SHORT CUT
1 l - [ o N | | — | N o
e e : = e £ e
S
P Write in the counting before you play.
SPOT THE DOTS
lg 1. R R R;_' R L L
A, ——— | N | o — | N |
a4 — 7 ,, —t
S _
S et s s e e e Y U O N Y
” . Z = X X t( X 2 i X A 2 X XA
f
P Feel the pulse of three eighth notes during each doited quarter note.
Welsh Folk So

ALL THROUGH THE NIGHT

LN M IxxxY LN M Syl N 1

]+ o7 bﬁﬁﬁ:‘:@: : 7 wj:);
i — =T <111 11 =P
ALOUETTE F:rfl.'nch~Canadian Folk Sor
| i — B o B N N i — N e B N

. i I- I flql !J I Fi
i I | — 1 1 1
P = > = D.C. al Fin

, N N | \ | | | |
-H—H‘—‘z‘—lbﬁ— a9 —a—
S e I N 1

- > >
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written: prlmarystrokes : e
R R L L T RLRLR LRLRL ) RLRLR LRELRL
N . - = = =
T il ' ———N____ N = e
:j—d——B—- A - -

e O ——— o O s B

_.|. .
| | f— —
J
—r——
TOP DRAWER - Duet  Page 41 ilp>

=" == 3z | === W
A d A is e '

S Ui RA il
f

HOME ON THE RANGE | Daniel E. Kelley (1843 - 1905
| [ o R e N N o Y YO s s Y e T e T e N O o -
s — - o 2 [ sl ses

T s
e e et sl s

f = = P f
N e N s O e O N s B I e s Y I o o T s N o
pﬁﬁinﬁ:ﬁﬂjﬁjﬁ %
Tt 1 1 01 = 1
- = - e P ) N
THE CONQUER]NC HERO - Duet George Frideric Hande] (1685 - 1759
Ao = 1 NN N N MRM O
3 L7 7 2 s A B BT XA T X — =7 = —=
w1 =t T 1 1] [

J

B. S‘E?.(snarei‘ off)

—ullm N N N B —ul

Mg 1
}o
N

| I

S

GO FOR EXCELLENCE!
N = | A i 1




28 - Drums

Andante - moderately slow
TEMPOS Moderato - moderate speed DYNAMICS
Allegro - quick and fively . - L

mezzo forte (Mmf°) - medium loud

The five stroke roll is a Rudiment.

FIVE STROKE ROLL (EIGHTH NOTE ROLL)

written: primary strokes: . played:
R "L L _ RL§.LR:I,._ | RLR LRL
i} A == = B o=
¥
‘ RLR LR L
rBErrE

R b i Stk e b 0T, T M i W BB i P i, T T T VI, RSN

WARMUP - BandArrangement

Andante
=|==H%>i ——— R r===|-|{[ ———Eu N

HIGH WINDS AHEAD

Andante - -
=l oMoy M Mmoo ™
i 1 1 1
LOOK BEFORE YOU LEAP
Modelg_lto -
MN ™ [ T T o O NM NF [

e e > 3
R e

Eb MAJOR SCALE SKILL

Allegro . -
i — e ——— I I — I 2
o N L L A E i A T %
A Choers 74 L L LR
rpeggio - . LR RL R
(o e Em—— | o — L [ | N
bbb‘:t}:t e — ] ——
| | |

e e " e
{' ) P a7
VARIATIONS ON A THEME BY MOZART b See “Mallets” page 28.

- FOR SNARE DRUMS ONLY

Andante
> = = > = > > >
i - — p— W [—— o E— | e T e | e PR
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SLIPPERY SLURS

crescendo - Gradually play llq_u'd'

mezzo piano (mp)
. medium soft

Andgnte
[ L M

i i S N N R U 1 111
WALTZ STREET

Moderato . - > =_>‘» - > - }I-l o
—— | | [ 1 | | | | |
[ |

mf‘

THEME FROM “SYMPHONY NO. 9”
Moderato

Ludwig van Beethoven {1770 - 182 7)

RLRR sL RLL RLRR _ @ R LL (RLRR R RLL _
T T R N T T [ W O A S T U T T N I I B
:ﬁ:glﬂi:iﬁij:iﬁv e e A a _
o) s 0 7 ] 77 I
| 1| l Pl | |
P—=——"_mf — p—=—_ wf == p
- - = -
M R 1 VR N O o e e O N BN P11 L1 p -t N1
:H:tdﬁy.i ﬁ:ﬂ:ﬂi s :J‘Qb‘:;fﬂﬁ:v i : i
j S e S el '
mf f
[EH rREADY OR NOT
Ande:l:lte -
L T L Mo 2 L T M= 2
ﬁtﬁbﬁjﬁﬂﬁ—#— —@:ﬁ@b’: :iz :|'

iDRRRSARE =1t Pl

S

ACH! DU LIEBER AUGUSTINE .. German Folk Son:
Allegro - ' - - mf - -
i — I P o O O B L [ T T s — o I o Y N L1 | .
Wiﬂﬁi&tﬁ-ﬁ@:ﬁt ﬁ:-ij@itizt‘p_—t
A~ 77 77 - ] F ] » '_D—_.___.ﬂ # L
T S S T * T 1
| S nf
- = = = = -
oM™ N 1 M AN | M=MmEoor ) Lt |
| I | | I | | | (

Page 471 IIiWp>

GO FOR EXCELLENCE!

Moderato : E
= = -

-
N e T oo "N e i e T — s I T N — e o P o o B e - SO
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BALANCE BUILDER _
Tonic Subdominant ' Dominant i
1 | L 2 | AN 38 | L4 (N 5 ] L e N 7

2 ey S ey e et e

TRU M PET VO I-U NTARY jeremiah Clarke (16742 - 1707)

Moderatg - ' - - :Ea"d Ar:l;z‘mggnent - = = - arr. Bruce Pearsc;m (;2: 1942)
: e e s e e e O
= —-_ F J T ) 77

=1 1 1 | "1 %

- > > = > = =
E> = >
—— KoM N N7 s FEMCMETe PRI N _bo

1T T

6 = g o e M| MermmEm e =S NN

——— mp f}‘ = = > = >
> >
32|-|===I"II-=|-I N N se ™ea ™ N 35 36 o
7 77 Z i
[ T | | | |
> f::—::- = - =
37 ™ ™M [T 38 39 [ [ ===I-|40|'"=gl 41 ] o _—
mf ———mp f >
- o> > = > = =
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SAKURA - Duet

Andante

snares off [ gl - ™.
K A =

7]

o] -

|
mp

N | ™

B

nf ——=—— mp mf ———

— o — I N N N | M FEE T A
1 Tt 1 1 1|

mp Fity - e i e m o

» Draw in a breath mark at the end of each phrase.

GRANDFATHER’S WHISKERS

Moderato
|

s —

American Folk So

EEa=r=

)

— o I ! Ql‘l

"l

]

prr

TWINKLE VARIATION  » See “Mallets” page 31.

mf
— ) = = AL
7 — ;
7 Iy
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SEVENTEEN STROKEROLL | witens  FiAr i
(HALFNOTEROLL) - |
SRR RLRLRLRL LRLRLRLRL

R
=T R
primary strokes: WW.W

RLRLRLRIR LRLRLRLRL

The seventeen stroke roli is a Rudiment. ) ' == .ﬁﬁ' == B

played: itk i kYT

1%1:1 PARTNER SONGS - Duet American Spiritue
Andante
“Swing Low, Sweet Chariot”/ “All Night, All Day”
I s B B N | — =
e s s ¥ 7 -
p
[
S v N o R o W N ™ |

MANHATTAN BEACH MARCH

Allegro
Introduction -
— B! M —
S

= = ™ A A

e S N e — e O e

- 1 1

[ZE] FOR SNARE DRUMS ONLY

Moderato '

————_—_l g —— i R R
1 1 1 [ 1 1 | N ] | ! 1 I-I I I l l l Y | I
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BT TP e S YT R T T N T

Antonin Dvorak (1841 - 1904

W 1 ARGO” FROM THE NEW WORLD SYMPHONY

Largo
5 o o | M b . [ [ .
7a i — =3 i_{itzijiﬁ——ﬁ‘—fﬂ—ﬂ 3 — S
: : L E—
| | | D[ €
mp = mf == P

JUST FINE Page 41 Il

Moderato

= i =

m CHORALE - Duet , ' Lowell Mason {1792 - 187

Largo
[ o LM 1 M L M e N O T o I

mp m mp nf

[ o I [ o T N S s I S e I [ e N O O N
1 i F:!'% ﬁ 1T i FFE
e S nf f oo P

TEMPO TIME  » See “Mallets” page 33.

GO FOR EXCELLENCE!
Allegro

—mE N R E|| ———_H B :
% = ﬁiﬂi&é
{ a0 Ia Ia FID.
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= T

LOCH LOMOND
Moderato

NI e e B e
O T 1 3 T 1

mp —_—

S ~

== i Rl —— N il _N_—— Rl 5
qqiﬁbéii@ﬁtﬁﬁﬁ:ﬂz&
?_—_lqc

o/

RICOCHET ROCK | Chuck Elledge (b. 1961
Allegro

Mo ™ 7 7 -

fjt:ibi. A —

A i

4 o

| M |l [ R —— | |

: 0 r ]
T
o/

Scottish Folk Son

— O O =1 O

IZE] SHALOM, CHAVERIM | Hebrew Folk Son
Andante
snaresoffl | H | H H | | l_| \ H H | |
T | e S e e i S 2 ™ S I d — " m—" -
| | T | | =
p
LMo ™M™ ON el = N =
N s
Fo”] 77 r 2 ] 7 - Far L] ] f
1 = | | ]

P Draw in a breath mark at the end of each phrase.

150 Composer

1 | | | | | — e ——
Elﬁ:ﬂ:j__td 7 i e — — =

—
T — 1 7

your nan
| |

> Compose an ending for this song. Title and play your composition.




35
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GRANDFATHER’S CLOCK

Moderato

Henry C. Work (1832 - 1884

Fine
2 L -
e 2 R A D B R T
J{—T =1 1 1 f 1 1 1
/7
—_ . — 2 ' e . § D.C.al{’in
1 P 71 T 1
KUM BA YAH African Folk Son:
Largo
snaresoff | ) m— | |1 o — - | | |
- e e ey e e e e S e N R _d—_{—.j
b T | T ]
o — I o | || I s O o [ — I {
FI' T 11 — I
GRANT US PEACE - Round German Canor
Andante
. NP M N N ™ o N A N I
: e e e e e 7
- ¥ eI = ) 77
— T | | o F
mp
2. M T T e B B N oM™ N M N o™
e B :bbbijtt’:.‘:td 7 ‘:_-P_—ﬁ:':i: -
i | F— T | |
3., | ™ 1 ] L ™M™= . M ™ |
—n——i_b'_ =z . . _lbﬁ L 4 7 4 _-f_i —F
| 1 | F
GO FOR EXCELLENCE!
‘Moderato -
= = o I — o % :f
§ T 1 Pl T 1
n
— ™ i ™ —— ™ % o e — B o] — g |
S— — — ——— r 3 ~ 45 &F |




36 - Drums

THE ROYAL DRUMMER

Snare Drum / Bass. Drum Duet

Allegro B TR Bruce Pearson (b. 1942)

I\J?EHS!—!—-&:|
—T 1

ﬁ. i ——
| -.I.

N
L Je
|l

%Jﬁ]
E
E]
v

—_
o
—
jury

L~

mf

(7] pmy i o P g | i EE P e ormm = g
|
e o e f‘%ﬁ

r 3 [ Y] [ %]
= S S
P f P S
[ N \ \;2 N |-|28=I29|-|m \’30 N N3t N ™2 N

== —Nml SR g | e EEmmer Mag s
. jjj::%:ﬁ:ﬁjjjﬁﬁﬁ =i
= 1 A

p

= 50 f— Sl — i ——— O — ol N — — — KT
= " =7

S

> o
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LONG REST - —!—'1—— -~ ' Rest the number of measures

. indicated.

e ROCKIN’ RONDEAU

——————Snare Drurn Based an a theme |
' _ Band Arrangement - Jeanjoseph Mouret (1682 - 173
arr. Chuck Elledge (b. 196
Bass Drum
Moderato
]

eI ONe . JTT m—B_,D",JmsJT'JJTJ JT',JJT.

1= v L4
» L]

| ||
=———ur e
' N | T
"
20-21 2 22) MM ORRRR T LR No | | 25 [ ==
24— >

- - >>‘.‘.>-:=-2.‘=-
s PRy 2 O EERg aE L 4 om o P
- Fa L
T T
= > > > C ? =
rit, - - - - - I .

31 J I] I] I] ag 33 34,J J J ]J 35 J >J35 J . J 37 J J

. '{ = -~ "3 :\ -~ i

T
43 ™ |40 M 145I—_|_'>J = 46 | —— 47Jj_jJ_T4s%
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I EXCELLERATORS - FOR SNARE DRUMS ONLY

|_|
—r —
o —

o —

— ]
d —]

a —

i ara

e

ri
¢

y B N ]
gk gh b

%

%

L|
.
o —
e —

— —

—t —]

or —

»dr e ara

i
P S SO -3

b3

b

-
o —
-~ A

- A

R ="
- >|HD

R Im
=A™

M>Hm_

oz A

R>|

T

e AT

= A

e A
-

&2 A

o
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P Play each pattern several times without stopping. Try different speeds and volumes.
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» Play each pattern several times without stopping. Try different speeds and volumes.
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1 4 EXCELLERATO RS- FOR SNARE DRUMS ONLY.

RIS AL ST A PIE GO A AT i L STrdur b - 51 it e S TR RN IR T AN LAY RN S

There are two ways to play a roll; RR LL
& &
e e——

1) Using multiple bounce strokes: 2= = 2) Usmg open double strokes: |

The multlple bounce stroke roll is used for most concert band; orchestra and ensemble playing. The double stroke
open roll is used primarily in marches and in marchlng band !n th:s book, rolls may be played either way.

'NINE STROKE ROLI. (QUARTER NOTE ROLL)

played using multiple bounce strokes:
RERLR ERLRL

= -
written: primary strokes: _ = M
R R L L RLRLR L_RLRL/_ -
il 7 1 7 played using open double strokes:

! W! " RRLLRRLL R LLRRLLRR L
' ' \ =7 B
I

FIVE STROKE ROLL (EIGHTH NOTE ROLL)

N : RLRLRL
i1 written: primary strokes: played using = >
R R L L RLRLRL multiple bounce%
T - — strokes: % |
-l e B — o '
3 — 7 ! played using RRI'IEB LLR]:Q‘
. '\ Open doub[e X m m
strokes: :Hzgzti‘_-i:i:l‘:n‘:!
: . played using RLR LR L
watten: primary strokes: .- multiple bounce = = 7
. RLR / strokes: :[-];t'iﬂij:l:
:H:;j%ﬁ_;_i_l_‘ _H_@_bbd:dgzl:l‘:ﬁ | I |
L \playedusmg RRLLE_ LLRR L
open double —= = 7
strokes: Z

RERLR L RLRER R R LR R RLR!.RLRLR RLRLRR

e ™ — | - ™ | [— —— o — |
A — T -
15 — — —
LR LRLRL L R LR L L L R i R LRLRL R L L L. RLRL
=
|

B s B — — ST e B s B ST e B e B — — — Bl

'LLRLRLLL"L‘”R_LRL_LLR ERL LRL L L L L L LRL L L

R RLR RLRLRL RRRRRILRL RLRL RRL RRILRLRLRL
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M9 EXCELLERATORS. Fo

lR R L L
-
ﬁ | g |
written; :ﬂ:é e s
RLRLRLRL& LRLRLRLRL
—— J—r— | ———H———_M
primary strokes: ?m‘m
. played using multipte bounce strokes: played using open double strokes:
' RLRLRLRLR LRLR LRERL RRLLRRLLRRLLRRLI.R LLRRLLRRLLRRLLRR L

Vt—

> = = -

M=oz o M e |
" d-a:ttﬂ:.!:ﬁ:ﬁj——dj—g——a:

» Practice each of the above exercises 2 ways: 1. Beginning with the right hand; 2. Beginning with the left hand.
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Arpeggio
RLRRL R LRLLR L RLRRL RLRRL R LRLLR L RLRRL
P RELR L RLRRL R LRLLR LRLLR !¢ RLRRL R LRLLR
o o R T o o U 2 1 P T T
T- s s A
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RLRRL R L RLLR RLRERRLt R LRLLR
CLRLLR L R 1L RRL LRLLER L RLRRL
Thlrd5ﬁ| | o 2 frr—— [ 1| 2
) - [T = %
i i
FLAM TAP / FLAM PARADIDDLE STUDY (Eb MAJOR SCALE)
Arpeggio
tR Ral L (R LRR gL LR R RL RLEL tRRRL L tRELERR RE RLL (R RxL I
RE LR R L R LE 1R RriL L 'RLRR rRL LLRR rRLREELE tRLRR rL ELR |
- = - = - - = - e e - e
rCor e rrrrer Tttt e r e e 1
i ARy L s o a8 wiw
4 — ~3 2 77 ~>—2 =3 ) 4 E— ~3 y — 3 o
T e e i
tR ReL L tR L RR RE LtR R rL RELEL 1R RaL L LR LRR®R it LR R =L RL
lR__’I:_LL:{;.R Ré_RLL L:;R'Rf-ié_l. L;iiLRR R:I;_ LL:E_R R;RL[. L:I;RR:L}L L_E"LR
Thirds™1 |77 1 Lt I g e e e e e aa e

NINE STROKE ROLL STUDY (F MAJOR SCALE)
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FIVE STROKE ROLL STUDY (Ab MAJOR SCALE)
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RHYTHM STUDIES
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PERCUSSIVE ARTS SOCIFTY
INTERNATIONAL DRUM RUDIMENTS

» All Rudiments should be practiced: opén {slow) to close {fast) to open (slow) and/or at an even, moderate march temv

. ROLL RUDIMENTS

Q g
. NINE - = =
A. SINGLE STROKE ROLL RUDIMENTS srRokeRoLr 7 4 7 )
e o Sy
R R L L
*
1. SINGLE STROKE ROLL ﬁ ﬁ . o o 1w
RLRLRLRL ‘ . £ ﬁ Z [
STROKE ROLL LA L
2. SINGLE STROKE FOUR 3 3 Y T
' 57 5 py b
=0
RLRL RLRL . ELEVEN ? ﬁ i :ﬁ
LRLR LRLR STROKE ROLL* b . b
J ok OP Ik
3. SINGLE STROKE SEVEN ﬂfﬁJ e s
RLRLRLR . THIRTEEN ?
LRLRLRL
N

STROKE ROLL*

LN
;

B. MULTIPLE BOUNCE ROLL RUBIMENTS

o,

. FIFTEEN
STROKE ROLL* ? é . j
4, MULTIPLE BOUNCE ROLL g

R L R L
. L R L R
3 3 3 3 : 17 i7
BERLLLRRRLLL i STR'OKEROLL R S
R R L L
C. DOUBLE STROKE OPEN
ROLL RUDIMENTS 1. DIDDLE RUDIMENTS
6. DOUBLE STROKE # - o
. SINGLE PARADIDDLE*
OPEN ROLL*
RLLRRLL spelispp
RLRRLRLL
7. FIVE STROKE ROLL* ﬁ }j’“’
—
F 47 . DOUBLE > ,
R R L L PARADIDDLE c.ccaJaccch
6 6 RLRLRRLRLRLL
8. SIX STROKE ROLL e ] - -
. TRIPLE
R LR 1L PARADIDDLE JTdddaseceddeda
L RL R RLRLRLERLRLRLRL
"9, SEVEN STROKE ROLL* el = = =
: aE j aE j . SINGLE T
LS PARADIDDLEDIDDLE de oo dedddod.
R LR L RLRRLLRLRRLI
L RL R LRLLRRLRLLRI

l
}
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. FLAM RUDIMENTS V. DRAG RUDIMENTS

20. FLAM* i J fJ

LR rRL

31. DRAG* A AJ

L R re L

21. FLAM ACCENT*

32. SINGLE = =
DRAG TAP* ﬁJ ] ﬁJ J

IR L rrL R

W T 30T

tR L RrRL R L

-

33. DOUBLE | =
DRAG TAP* @J Ji.'_] .@J Jj,' P

LLR 1L R L el relL R

= = = . {
22. FLAM TAP* {m i’%

LR RrRL LR R:rL L

23. FLAMACUFE* . LESSO * = =
LA UE J”,ﬁf’.‘ 34. LESSON 25 &m&m

LRLL WwRLRLLRLR
RLR=®r RRLRLrrLRL
24. ALAM ; ; 35. SINGLE e — i S
PARADIDDLE* ¢ o ¢ #79 DRAGADIDDLE 5 4 d o & o o
LRLRRRrRLRLL RR LR Ruu R L L

36. DRAG

PARADIDDLE #1* o [ldddds RJI7]

R uRLRRL reRLRLL

25, SINGLE Ry
FLAMMED MILL {..JiﬁaJﬁ
LRRLRerL LRL

26. FLAM

PARADIDDLE- ;j. 1) ﬂﬁm

*
DIDDLE LRLRRLLRLRLLRR

37. DRAG PARADIDDLE #2*

[ s TR AT

RiutR  RERRL reL RrLRLL

e

27. PATAFLAFLA 7 = % =
1 T01: ST

LRLRRLLR L RGRL

38. SINGLE RATAMACUE*

3 = 3 =
55720 8J3]]

ttRLRL rRLRLR

—
R

3
28. SWISS ARMY —=
TRIPLET 1 4 Bpp

LRRLLRR L
RLLRrRLLR

29. INVERTED e S
FLAM TAP 7 474 o gm

iR LaL RLR LRL R

39. DOUBLE RATAMACUE*

e @ﬁﬁ@J @Jﬁj

LLRLLRLRL rrL rRLRLR

40. TRIPLE RATAMACUE*
K S 1

T CAAMMA YD A ™ = N ——



