BATrumpetiComet
—

SECOND EDITION
BOOR 1

S ULLAfYD

SWTAN DAR

“f\:& S

D OF E%@

EILILENIC

E

D’z\’m WNICELD EiNBW@ 'AN[Z ME’I’IH]..

'%sza\\:\,_ -

',,, B@U@é ZPEA@@’QN




PUTTING YOUR TRUMPET/CORNET TOGETHER

N O
mouthpiece receiver lead pipe & &

third valve slide

first valve slide second valve slide third valve ring

STEP 1

Open your case right side up.

STEP 2

Hold the instrument in your left hand. Hold the mouth-
piece inyour righthand, and place itinto the mouthpiece
receiver on the lead pipe.

STEP 3
Gently turn the mouthpiece to the right, not too tightly.

STEP 4

Depress the second valve and pull out the second valve
slide. Place 5 or 6 drops of oil into the tubes. Keeping
the valve depressed, replace the slide and work the valve
up and down.

STEP 5
Repeat the same process with all valves.




PREPARING TO PLAY

STEP 1
Sit up straight on the edge of your chair.

STEP 2

Place your left hand around the valves. Hold your
instrument firmly but without tension. Place your left
middle finger in the third valve ring.

STEP 3

Place your right thumb under the lead pipe between the
first and second valves.

STEP 4

Place the tips of your first three fingers on the valve tops.
Your fingers should be curved and relaxed.

STEP 5

Place your right little finger on the ring (not in the ring).
Keep your wrists straight and turn your instrument
slightly to the right. Your elbows should be away from
your body.

PLAYING YOUR TRUMPET/CORNET

STEP 1 -

Shape the inside of your mouth as if saying “oh.” Bring your
lips together as if saying “em.”

STEP 2

Your lips should have firm corners but a relaxed center. Your
chin should be flat and pointed.

STEP 3

Take a full breath of air and blow, creating a relaxed, buzzing
tone.

STEP 4

While buzzing, place the mouthpiece over the buzz with
equal amounts of the mouthpiece on the upper and lower
lips.

STEP 5

Put the mouthpiece into the lead pipe. Take a full breath of
air and play a long, steady tone.

CARING FOR YOUR
TRUMPET/CORNET

STEP 1

After playing, depress the water key to drain the excess water
from your instrument. Wipe off your instrument with a soft,
clean cloth.

STEP 2

Remove the mouthpiece and put it and your instrument
carefully in the case and latch it.

STEP 3
Grease your slides regularly.
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FOR TRUMPETS/CORNETS & BRASS ONLY

TREBLE é TIME 2 WHOLE  WHOLE
CLEF SIGNATURE NOTE REST
r wi hole r.
Ot e T s
2=ﬁ1c&%?‘ts %J,,. = e :|Staff = -
measure —gy e g \;)V = s
Ledger Line Bar Lines
WHAT DO YOU HEAR? WHAT NEXT?

€ G
When you play your instrument, f 9 Ask your teacher which note you are playing:
you will probably play one of E oF E If your natural note is C, start on page 4.
these two notes: J o D) If your natural note is G, start on page 5.
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P A double bar line marks the end of the music.
The numbers indicate which valves should be pressed down.
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FOR TRUMPETS/CORNETS & BRASS ONLY

1

] Staff

TREBLE é TIME
CLEF SIGNATURE
: & /:\easures\ 1%
2-%%%%?‘(5 #i\;,L ,Ac 'ao
measure —gy S 3
Ledger Line™ Bar Lines

THE FIRST NOTE

WHOLE

O

NOTE

A whole note gets
4 counts in §time.

WHOLE
REST

A whole rest gets
4 counts in} time.

<
ke

>
<>

Q_Eﬁo

p G a G
%—e—%ﬁe = o <
J D)

The numbers indicate which valves should be pressed down.

THE SECOND NOTE

x F

F

-~

’

P A double bar line marks the end of the music.
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THREE OF A KIND
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)
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FOR THE FULL BAND

TREBLE é TIME 2 WHOLE o WHOLE -
CLEF SIGNATURE NOTE REST
Measures A whole note gets A whol t get
b, ek -8 counts Inftime. -4 countsiin b
T e = T | s P =
measure gy e—r . A\ m——
Ledger Line™ Bar Lines v
TIME FOR BAND
¥ I E
% #iw 4 — = = - — = = s
12 v - - - - 4

P A double bar line marks the end of the music.
The numbers indicate which valves should be pressed down.

THE FUN CONTINUES

L D A D
& 61, = = =
13
WHOLE LOTTA COUNTING
A
\;j" © O © O

P Write in the counting and clap the rhythm before you play.

FOURSCORE  Page 39 i

a C A C
= % - - - -
J © ) «» =S o =S
0

P When you see a page number followed by an arrow, Excellerate to the page indicated for additional studies.

MIX 'EM UP

¢

b
9
¢

ﬁ:

) > O R

P Lines with a medal are Achievement Lines. The chart on page 47 can be used to record your progress.
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HALF NOTE J f HALF REST i BREATH MARK

Each half note gets  Each half rest gets
2 counts in} time. 2 counts in } time. Take 4 Biroatle

fH
o - =
ANV

D)

m A BREATH OF FRESH AIR

A b ’  }
G = =
Y] © © O O o o
P Be sure to take a full breath of air.
E] SIDE BY SIDE
A ? - 5
G 2 =
Y] —& O N O - o o
TWO BY TWO
A b 9 bl
& = =
S, O =3 o O o -
[E] HALF THE PRICE
§
) - = g & = =
P Write in the counting and clap the rhythm before you play.
CARDIFF BY THE SEA Page 39 I Welsh Folk Song
[ ’
D) 2 = <@ = «>
TWO FOR THE SHOW - Duet
A A 1 - }L ’ )
% ; = —
D) = = = s -
& B. ’ ’
oy = =
D) & © < = & > =
GO FOR EXCELLENCE! &=
A
G - = =
D) & - O >
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QUARTER NOTE Jr QUARTER REST = ¢

Each quarter note gets

Each quarter rest gets
1 count in 4 time.

PHRASE

A phrase is a musical thought

A 1 count in § time.
e : : : e = or sentence. Phrases are usually
2 o ) raean e oot re | oy e Seae four or eight measures long.
L e S e
T R TR AT IR T ST el L
A QUARTER’S WORTH
fH
o - “»
P Write in the counting and clap the rhythm before you play.
HOT CROSS BUNS English Folk Song
) ? ’
{5 - :
AN VA
) o & ¢ o9 >
clap
f LIPS LIy Sy Sy Sy Sy Jy JH)
4 ¢ c €€ T E T E T ¢

AU CLAIRE DE LA LUNE &3

French Folk Song

A
o o s —
P Draw in a breath mark at the end of each phrase.
DOWN BY THE STATION g Traditional
A
e = e==a==¢ === =
) & a2 @ & &
EASY STREET
F A F 9
1 ) -
COUNTRY WALK English Folk Song
A b L) b
& & & —¥ o — e
GETTIN’ IT TOGETHER
G G
A , . . 5= (R (R
k o > - . -5
J J * -

FOR TRUMPETS/CORNETS ONLY

%
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REPEAT SIGN COMMON TIME FERMATA SOLO Onre person plays.

6 o\ SOLI Whole section plays.
C = 2 Hold the note or
Repeat from the beginning. Comiion e mesns rest longer than TUTTI Everyone plays.

A its usual value.
the same as 4 time.

Page 39 ) Traditional

MERRILY WE ROLL ALONG
h b
B 1 ! r =

5;)4 : 5 P < - - —o
P Write in the note names before you play.
LIGHTLY ROW- Duet Traditional
A A. ’ ’ N\
2 y =
by —G — — @
) & o =
B. ’ ’ N
e = X =
o P
. & & s ¥ ¢ Bl = oo ° =

ONE STEP AT A TIME

N
A i
# 4 - 1 - ™=
DI S & —® ® @ S 4
P Write in the counting and clap the rhythm before you play.
GOOD KING WENCESLAS Traditional English Carol
A Solo/Soli s Tutti s Solo/Soli s Tutti
re)
< @ = -
SONG OF THE FJORDS Norwegian Folk Song
A Solo/Soli s Tutti Solo/Soli s Tutti
# A y i w
ANS = - €
oJ -« & o @ @ 4 @ ® @
Composer
your name
A  J 9 9 J J J J o
s
D) @ E: ¢ U @
P Fill in the rest of the measures using the given rhythms and any notes you know. Title and play your composition.
GO FOR EXCELLENCE! &9
N
A .

& —
A W]
e = =
PW21TP
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TIE

g n N N
~—

A tie is a curved line that connects two notes

of the same pitch. Tied notes are played as one
unbroken note.

TIME SIGNATURE

= 2 counts in each measure
=quarter note gets one count

) [ )\ i

[ A ) |

i
1.

N

7 i
-

|
1

WARM-UP
A A . 2 o
cEEs ===s==
(5 é = 2 ()
O REE D))
P Try playing this warm-up on your mouthpiece.
TIED AND TRUE
A ) J
] z z z
= - - - e -
S— S— S—r

PW21TP

G
D)
JOLLY OLD ST. NICHOLAS - Duet American Carol
_ A A { R (R M g L
ANI72 : e b I (@)
S
A B. ’ N
L —  —— S -, =
AMIGOS = Mexican Folk Song
H ’
B == :
D)
f
% . P Keep on playing!
D)) - @ -
P Write in the counting and clap the rhythm before you play.
FARM OUT Traditional
" == ’
 —
< ST &
o) ks 4 i
z &
') < ~——— —
FOR TRUMPETS/CORNETS ONLY
|
@7 — — E




% : :
P Key signatures change certain notes throughout
KEY SIGNATURE e a piece of music. This is the key signature you've
v \_/ been playing in so far.
${}Y MARK TIME
B A B o
— %e iy
Y o ) - Ee v G @ ¢ o - ® ©
2 p—
SWEETLY SINGS THE DONKEY - Round Traditional
2 ! % g
H 1 i
ﬁ:k 1 1
D) - o e o
MARY ANN West Indies Folk Song
A Solo/Soli Tutti
{2 g g =
) < & ~——— ¥, R
a Solo/Soli Tutti
= { = —
_J S’ re; L
S—
P Write in the note names before you play.
CRUSADER’S MARCH Page 39 > Traditional
2= ’ e 2
ANV - ._tL — P
D)) & & @ c_*

P Write in the counting and clap the rhythm before you play.

BALANCE THE SCALES

Draw one note or one rest to balance each scale.

J 3 J . J 2 -

A A A A A

GO FOR EXCELLENCE!

B
G

Ay.r

Q_E#p e
N
unl
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DIVISI Part of the section plays the top notes and A div unis.
part of the section plays the bottom notes. % e
=
UNISON Everyone plays the same notes.

BALANCE BUILDER

. Tonic div. Subdominant div. Dominant div. Tonic
A 2 /N 3 unis. 4/ 5 b 6 /™ s 7T/
b - = — B
ANIV.4 > L ® ] [ ® ) >
D) & RS o RaS
Band A ement J. S. Pierpont (1822 - 1893)
and Arrangemen = arr. Chuck Elledge (b. 1961)
| | ( ! | | & | ' , | ( | \ 1
ol 222,0013,02 0s[5]z22 64 24 .72 C0%s 5 9
( t —— 1 —
— 1 T I =3 -
O * v °
/
A '2 O LT o © ool 6o o lL ‘ng’ O O © 'oXeXe) 7Nz O2| D ’
1 1 +
#‘ i —1 1 T | i__‘l —t— —f— ——t
AN VS | I | 1 1 1 1 l 1 l 1 1 1 ‘ 1 1
~ o < ¢ ¢ - ¢ gy ¢ o & ¢ o & & ¢ gy ©
-
- 9 [ o\ ! ; | f ;’7 i) Vo )
A [ 1 g0l 2 11 22 123 2 (??.é/zz14& 272 152 °2 072 16 ’
= = = ;
= C—— = = i®i®
A ) 22| 300 Lo 2| o 00 6151 ls @
 — +—+—% = T —1—1 —1 T
\J 1 l l 1 - | | 1 )| | | 1y 1
g & 5 & & & & & 95 ©
; 17 \ | ,
9 - ¥ > - 9 4
- A 18 L 2 19 20 21 O ) 22 . 23 24
; i jll 1r t 1 L
—® o & &
A ’ 2 2 Z 3 O ) L& -
1 | 1 il N
! === e g, S
> o " 666 & & o F e & R
39 1
Fo10p gl
SCHOOL SONG
A Solo/Soli s Tutti ’
T
L
NY R
D) & @
ASoIo/SoIi } , Tutti
i .
)
FOR TRUMPETS/CORNETS ONLY
A < 2 2
|
5 =
) - = “» < < o
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H

EIGHTH NOTES ﬁ_‘{ Two eighth notes are as long

as a quarter note.

Ju LS e Tl
Illlll S

Each eighth note gets 1/2 count in §and § time. 2 +12 = 1 count
WARM-UP
A o\ ’ N\ ’ N ’ )
A © >
ANI V4 -
) ©- o ©

%] EIGHTH NOTE ENCOUNTER

Z
Z

c.@ﬂo ﬁ

AN N B

>

X
X

C;"JJJJJJJJJJ

P Write in the counting for the top line before you play.

JIM ALONG JOSIE @ American Folk Song
A b
D) <

EIGHTH NOTE EXPLORER

fE====== == == =
Pl ) gy

~

P Write in the counting for the top line before you play.

GO TELL BILL Gioacchino Rossini (1792 - 1868)
'y ’ ’
—
#iw & y— p——
D) @ & & -
2 — 5
:é —= - —
) © @ k=

GO FOR EXCELLENCE!

{2
A W]

4
- &

% I8
1
N e
il

<
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EIGHTH NOTE EXPRESS

7] 0@

C.E#b

b1

)

)

)

X

)

J

3

-

P Write in the counting for the top line before you play.

H

A
4

SKIP IT, LOU
Solo/Soli

<

Tutti

American Folk Song

7]

AP~V

=i P

e

aSolo/Soli

Tutti

B

Bt d

g

EIGHTH NOTE EXPERT

A

. —

£ 4

AV‘/

D)

A

)

X

~

P Write in the counting for the top line before you play.

A >

3
ra

Y &

p 4
3
Y &

Mexican Folk Song

r
r

BAFFLING BAR LINES

O

Z

ANI74
D))
H

e
Ay~r

——

D)

R

>

P Write in the counting and draw in the bar lines before you play.

FOR TRUMPETS/CORNETS ONLY

’
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+
1
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A A
re) 2]

SLUR e PICKUPNOTE G5 =
D) N? e R

A curved line that connects two or more A note that comes before the first full

notes of different pitches. measure of a piece of music.

WARM-UP
A ’ N
e
ANI"4 S —@ =

P Tongue only the first note of each slur. Try playing this warm-up on your mouthpiece.

THEME FROM “SYMPHONY NO. 1” Johannes Brahms (1833 - 1897)

| |
l 1

A
#\_\I : — & o—* . -l
) - SR \: & S—— \/‘ = ~ N
kY] ERIE CANAL CAPERS  Page 39 i American Work Song
hH 1 | )
1 r— i — }
z ~ I e e e . i
D))
A | | |
g k . 1 *g | _Ff
T —— T —— — 1
% v ==
k¥] LAUGHING SONG - Round Traditional
A 1. ’ 2.
% = ==
o = = e o ¥ ¥ © — =
($1] STAR SEARCH Wolfgang Amadeus Mozart (1756 - 1791)
o) )
/2 T
NS VA 3 T e ; &
D) @
A )
H—— ===
D} v
P Draw in the missing notes for “Twinkle, Twinkle, Little Star” before you play.
[3] GO FOR EXCELLENCE!
A ’
T T—
5 = . == S —
) P N N
O 2 ’
a 4 e
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B o1
e
FLAT b & L\i KEY SIGNATURE E

Y B— b
A flat (b) lowers the pitch of a note one half step. This key signature means play all B's
It remains in effect for the entire measure. as B flats.

CLIMBING STAIRS
gﬂat (Bb) : Bb

B
L

L

American Folk Song

]
dI < 4 ' —
1 also played Bb —+—*
== = =

Y ~— e
THERE’S MUSIC IN THE AIR . GeorgeF.Root (1820 - 1895)

h | | | |

1 T T T N — J—

o —a—a—a—F = —

D) © —
THERE’S THE SAME MUSIC IN THE AIR George F. Root (1820 - 1895)
G- f 1 =
= — Z =

D)} @ —
P Circle the note changed by the key signature.
SCALE SKILL

A : _ .- -
FOR TRUMPETS/CORNETS ONLY

B D]
B T e v 4
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DOTTED J B
HALF NOTE ; TIME SIGNATURE Z DYNAMICS
A dot after a note adds half 5 caunts I uck thosure
e 0 b bk - quarter note gets 1 count Jorte(f)-loud
J+' - J+J=J- ) : piano (P) - soft
2+1=24+1=3counts =
T e S DT =S P S TS B = S Sl
WARM-UP
mf 2 ’ ’ ~
¢ W" w) ‘\___/c gl
f xf/

P Try playing this warm-up on your mouthpiece.

[E] CHANNEL THREE
.

fl
)

S —
R 4

3

X
S
K

—
K

il I DD SN IR 7 -l
oA | [ | | | B ]

pat
P Write in the counting for the top line before you play.

DOWN IN THE VALLEY @ American Mountain Song

D>

y 3
&

BROTHER MARTIN - Round Latin American Folk Song
A 1. y 2.

= G

&

NV
=0 =g =g
-

3
A
D)
A
AN
D)

<9

THE LITTLE FISH Australian Folk Song

N
A
x

*

A ¢ & ‘J- & &

S

P Draw in a breath mark at the end of each phrase.

GO FOR EXCELLENCE!

e Czech Folk Song
“When Love Is Kind” ’

r.qL
\

T — = =

X Y
e
S

D) P
L

PW21TP



A natural sign cancels a flat or a sharp.
NATURAL q It remains in effect for the entire measure.
WARM-UP
AB flat (Bb) Bl’ :
D b‘l]r J f\e_bf. L'/Bv- b € ¢ b ®® bho
P Try playing this warm-up on your mouthpiece.
OLD BLUE Traditional
. Solo/Soli Tutti 5
R R : —_—
b ¥ b bz
S
A Solo/Soli Tutti
> b e D ¢ bz
THIRD TIME AROUND
A BY ’
= . %
) >, » ‘U 4\\h_/c s ¥ .

P Circle the notes changed by the key signature.

LULLABY - Duet  Page 40 i Traditional
A. ; s
o, e
;x P N N Ty, ‘_i— d ‘\’ R =
A B-
== . E I
S e ; i_l \" @ -‘\/ i & & ‘_ \-’.‘ & ‘\-, i y—
MINUTEMAN MARCH & Robert Frost (b. 1942)
A bl
= A =E=
S "
) also played Bt

P L 4

FOR TRUMPETS/CORNETS ONLY

d ‘ \—__/ ‘ ‘
\——/
E
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b
ACCENT Attack the note louder.
Jo |[2. : :
1st and 2nd Play the first ending the first time through.
Then, repeat the music, skip the first ending,
ENDINGS and play the second ending.
ONE-M URE Z Repeat the previous measure
REPEAT SIGN '
fI] MEXICAN HAT DANCE Mexican Folk Song
A 1 1, , [ 2.

L] N | 3 N N 5 = N
s, : = === Ees=si=r =
D) o o & =S @ > 5 P > ;

J P S I
P | |2 )1 | TN | |
3 2 2 VDD ) - e 2 2 2 2 2 2 J 2 VD D 2 J 2 2
fj ¢ < ¢ . ¢ € ¢ ¢ ¢ € e e e ¢
Ell FRERE JACQUES - Round French Folk Song
A 1 *2, ’3. e ' 4
i re) LV .4 7.4 T—1 4 4
455 A W] Ze = Z* > Ze e
) @ @ o - ¢ >
i
MORNING MOOD Edvard Grieg (1843 - 1907)
A ’ | |
D) I f
» »
D)) P\" & L & T S - &
MING COURT Page 40 Il Chinese Folk Song
A b b
-
E RS iEe e FiE==i=
N N— W [#
P
>
S —
P Write an S under each slur and a T under the tie before you play.
B¥] GO FOR EXCELLENCE!
A 2

‘ :

D)) f E © - h = h

A b

o T — T
1 < & = = <

) € h—J & . E Sl © h

PW21TP
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SAWMILL CREEK

Solo with Piano Accompaniment

Bruce Pearson (b. 1942)

6
1
A 2 4 95 1. Y
1
Trumpet/ s b—3 = = : o ;
Cornet \'j’ = > St L S
P P Go back to the first repeat sign. —!
4 3
| ; | i ! . |
Mo o ) N 1 N N S ) B 5 1 N 3 IS N N N
I S S—— S - S S I S E——. SE— . S—— . S—— . —
S = = d‘b’@ =i 1 T ‘ T 1 T
_ 33 ¢ s 33 ¢ $ 3
Piano S P 1
1: LIHL 5 41LJ' i} g j g T I fg i ?\ —=X .; g 1 g 3 P 11
L —= @ T T == " = | — T —
- be k@ * v - <
-
A [2. ’ i 7 10 1 ’ 12 |
:1 1 | 1
3 @ p= —
AN .4
) [y \:i &, —® [y ~
RE
e 4 T r 3 r T — | 1 t
%1‘5 —f—7 —— f —+—+ ——++  — m—
——1 ¢ ——
S 39 se (s ¢ (V¥VC ($8¢8 (Vo3
i f
"' 1 + 1 1 F F 5 BB o 5. PFP l |
= i\’n‘a i j il é | 1 ;_‘;“;'g E ;_b'b'b T 1
T 2 ! L - 3t W
S 2 3
5
13 -
A ’ 14 15 17 18 19 ’
¢ l - L ‘
o, = ‘u,
D) — — iﬁ 4 @
. S
L1 J ;I L 1 1i I i T t ; H— = —
1 l o | 1
A — R P |
]w — 1 T T———— X s ‘E X — —r —X T~
—E—H € & T i—‘——#—‘—‘—d#
T LT 1 a3 & i = <
2
5
20
A 21 22 23 2 24 25
r ; 2 Y
i P
AN "4 Nt 1 2 &
) o o @ @ = >
l X "
1 1 = [ . + + N 1 1 N
%&-; : e : % : P
= = & & = T8
v v vevg *® |~ z & v v s >
1’-1" — .7 i
P ﬁt & % ! M- == et —sert2o ‘—r <
>

PW21TP
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LONG REST

Count:

2

C —

IS 2 e s 2083

Rest the number of measures
indicated.

MONTEGO BAY

Band Arrangement

Calypso Song

arr. Chuck Elledge (b. 1961
1-4 E div. . ge ( )
A 4 X 6 7 ; 8 °9 |
; 1 | ‘{ { 1
ANV _d_' S —® H
D) f r = [
10 unis.
A . 11 12 13 - 14 2 15 16
1 1 ) == 1 N N
%—b ‘I 4 —t 4 s er——— > = e
D)} & ‘ ’ | P
17-18 . 21
A 2 19 div. , 20 . . | 22 2
D T ——— N B e — —
&y ’1 S R G Py H
D) d -
f Ist (ime—f
23 2nd time - 0 l28
A . 24> o 25 L1 N2, 227y 4
1 = e 8 (e . | 1 — I \
1 | 1l 1 | LT 1 y 4 -
S i = Fiss
> L0
= -/
E o
A 30 31 32 33 unis. 34
——= - = t 1
é = 1 o Py
f = ﬁ ———— > > >
Band Arrangement Bruce Pearson (b. 1942)
; arr. Chuck Elledge (b. 1961)
— -
- g
> > o4& > @ > @ = &
v f > > > > - > o
9 1
7
A 8 [1. 10 ’ Ii2. P—— 12 )
T T - : ; :
i‘_&_‘ @ =, 0
> =5 b @ ~_ % & r
P
W.W. Cue
A 14 15 16 ’ 17 18
1 ? = - o y E—
IS~ E | ~ [ ~—1 ol
g 7 — 1 7 1 1 e 5 i
end cue
19 ; i 21
A ik 2 | 9 unis. . 2 03 | 2 . div.
i n 1 1 :
#L - = 3 s "
G : - ] = ]
;’ 3 > > > o & > > > > > > t
p = = = >
25 f unis. .
A 26 pe—— 27 | 28 | | o9 div. 30 >
e mmaem e e — — :
R =sE=SsSEEE €
« > 2 >
= KD r > > - P g L
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WARM-UP

g ’ i — y Z—
& - e e ="
oJ
£
BId FULL OF HOT AIR
o 5 Y o Dl 5 =
S P S P
DANZA GIOVANNI ltalian Folk Song
6 | by |
Em e —= e
) > > =
J
C MAJOR SCALE SKILL (Concert Bb Major)
0 4 2 I
= . :
) S =g
f . Chords
A Arpeggio div. o)
& ==
Jd @ = é 8
EE] THE MAN ON THE FLYING TRAPEZE - George Leybourne (1842 - 1884)
A , . , |2
e e
. = o o = 5
D) © ' - ‘J‘ Y = —
S P Go back to the first repeat sign. _t
m Composer
your name
i J n n
N/ s §
D) e v - & @
P Using the given rhythms, draw in notes to complete the melody. Title and play your composition.

1 1 ; 1 i N
R ;_d P = :
L X (EI €
d (L g
A T 7
1 (RS 1 } o "
@
| _lﬁ ~ . ’—i_ <
J l 4
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sHARP & ﬁ "* KEY SIGNATURE E
F— F# —F——’_

A sharp (§) raises the pitch of a note one half step.
It remains in effect for the entire measure.

This key signature means play all F’s as F sharps.

LOOK SHARP
F sharp (F#) " Fé

[ Y
gy g
ant

2 f hil ’ hil hy
also played F#
AURA LEE G. R. Poulton (d. 1867)

fH ¢
i3

|
)|
{2 i . :
o — = .
P

P Circle the notes changed by the key signature.

BARCAROLLE - Jacques Offenbach (1819 - 1880)
[1. Il2.
A

E P

JUST BY ACCIDENT

- 2
D .
D)

E g

4

+—+—

3o
B
M

2
¥
E =3

L

M

f 4 2 - P T
G MAJOR SCALE SKILL (Concert F Major)

A ¥
o ==
)] f J |

Chords

N
B

a.
<

_.
3. Sy
ol

di Arpeggio

) ' —

SAILOR’S SONG  Page 40 Il
Solo/Soli

Tutti [1 : 112
9 . ,
q P s 1 ,/\ I—
] :

=
D)

S
BBl GO FOR EXCELLENCE! &&D

“This Old Man”
fH

American Folk Song
b
= +
L 0 1 1 i {
= Ll' i_‘ — j i_d

PW21TP



DA CAPO AL FINE (D. C.AL FlNE) Go back to the beginning and play until the Fine.
;? WARM-UP ’ , -
% 3 =—

) f\_/e \/6 “ \/o

P Try playing this warm-up on your mouthpiece.

IN THE POCKET
A 4 2
- 4 - I 1
f R
POCKET CHANGE
A b

()]
A

J

v

D)

S

STRICTLY BUSINESS

h l

.' I ' s ." 5 1 ;' ]
I

A3V =

I
SMOOTH SAILING

A ’ 1 | ’ |
£ \‘ | 1 1 X

L - (@) o *_‘“_i s e 1)
D) ! o

o P
ROSES FROM THE SOUTH &=

>

lb i

Johann Strauss, Jr. (1825 - 1899)

N

31N
M
I
L]
 J
™
N

7

—mr

I
L.t g

C_E#a
S
I_

J

118y THEME FROM “HANSEL AND GRETEL” Engelbert Humperdinck (1854 - 1921)
D.C. al Fine

A Y T ? Fine —— N 12 . D s W

| N | =2 F ! 5 1 4 |

e - =S ==S=c== :
S

-4

= )

LU FOR TRUMPETS/CORNETS ONLY

= : — —n —m
' = S =

QG B

PW21TP



THAT’S A WRAP

25

I é ?r | _il_ N g
S— —— ~—————
S
POLLY WOLLY DOODLE  Page 40 i American Folk Song
( ’ 1 { : == .
S 2
d |
e 2 fapxl 2 J o l | ; J ul 3‘ | MI
: ‘ ] | | | | | | |
foot stomp
5 I Il2. .
%—b | = | | § g 1 |
N NI N VI O NI RO < NI I
| LT ] ] T
VOLGA BOAT SONG Page 40 g Russian Folk Song
2] il il; :: il I
)] N~ ~— -,
F
110 Composer
Hand Clappers your name
J P S

Knee Slappers

J

"

)3
P

BN

i 3

)3
P

» Compose a duet (accompaniment) part for Knee Slappers. The first measure has been completed for you. Title and
perform your composition.

GO FOR EXCELLENCE!

Tielman Susato (15007 - 15612)

« “Ronde” é 1 R
T T 1
: ; ™
, b *l = : .
—i—# & & H
D) f P
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SINGLE ﬁ p A single eighth note is half as long as a quarter note.
EIGHTH NOTE J) =12 count
DOTTED J r A dot after a noteJadd‘sb half the value of the note.
" J+ o Wl = J
QUARTER NOTE 1+12=1+12=1 1A counts
WARM-UP - Band Arrangement
A L4 e 2 e T ? —— A
< — - ‘b. lb > - =
D) f'. o i b ©
P Try playing this warm-up on your mouthpiece.
SHORT CUT
—f ﬁ 1> - A IL\ -
¥ - - e C— : —
d f g ~—— ———

K
X

C%"ﬂ ononooaonnnananll

Py &

P Write in the counting for the top line before you play.

SPOT THE DOTS

P,

e
S EE ) ‘
4 - L4

o J
0 2 2 e v 6 O S

D)
P Feel the pulse of three eighth notes during each dotted quarter note.

ALL THROUGH THE NIGHT &2 Welsh Folk Song
H 4 r . }
— — A — &g == —o
) P 4 N S — - NS
ALOUETTE French-Canadian Folk Song
Fine
A - { % ’
D)} S @ ~————————
P
D.C. al Fine
— > > i [F— > > > B
_L‘ —— - (8]
= | \\ = e o )| }
S

FOR TRUMPETS/CORNETS ONLY &=

| |

IR 1 b i + 3 |
e ¢ ) O ¥ | | 1 )
Ty 1

¥
L
3

" ot ——

PW21TP



27

JUST A LITTLE OFF THE TOP

(o-)

d O <«
&/

TOP DRAWER - Duet
A A. ’
o 5

SP——
)

¢

A B. ’

ANI"4 L
\i — 3

-

HOME ON THE RANGE Page 41 [l Daniel E. Kelley (1843 - 1905)
A b

& 2 =
D)

M)

r i\_.,‘ —V Pu ii\ = ———

7 s

A l

ig? i_‘ » P 0 + g
J D <

.) ‘/ N *

P Circle the notes changed by the key signature.

THE CONQUERING HERO - Duet George Frideric Handel (1685 - 1759)
-0 A. b 4 m

L BY
i

S

ef
@
e
‘-4
¢

T '
= - J =g r ] ‘ L4
= R i\:/ @ ® o = ., @ >

>
N

GO FOR EXCELLENCE! &

-,
)}
D) I Y 1
A

)u!_‘. T = #

SR

J

I
[ Y

E = 3

:
|
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Andante - moderately slow

mezzo forte (mf’) - medium loud

TEMPOS Moderato - moderate speed DYNAMICS : ;
Allegro - quick and lively mezzo piano (mp) - medium soft
WARM-UP - Band Arrangement
Andante )
A b 2 .
2 P = ¥ <> 2 = =
D) ! i
mf
P Try playing this warm-up on your mouthpiece.
HIGH WINDS AHEAD
Andante ’ ’
A 1
u’. e . \_1,/ : ‘\_/
S
LOOK BEFORE YOU LEAP
Moderato
4 4 1
é B o) > — 10 - t 2 r &
D)) . N o ¥ — S 3 ST R
g
P13 F MAJOR SCALE SKILL (Concert Eb Iralor)
A Allegro
#w_i’ : s 'l — 4
D) mf o @
Arpeggio 1 g:ords )
= ¢ % 8
D) @ = =

VARIATIONS ON A THEME BY MOZART

Wolfgang Amadeus Mozart (1756 - 1791)

Moderato
a Theme (main melody) =~ | , Variation 1 (time signature changes)
1 1 D)

S = r— %

D) & <

wp Variation 2 (rhythm changes)
A ’ “ |
—h
D)) =3 —
, Variation 3 (melody changes)
! 55 \ 1 1

g; ¢ . i 4 o — v 2

FOR TRUMPETS/CORNETS ONLY
Andante D
=t == z=ci: =
J y) f I =

PW21TP



29

crescendo - Gradually play louder.
DYNAMICS

decrescendo - Gradually play softer.

SLIPPERY SLURS

Andante ;
O
;___/ : &J_/G' - = &
F
Bl WALTZ STREET
Moderato
- - _ ‘
- Sk A= & AR = a_¢
THEME FROM “SYMPHONY NO. 9” @ ‘ Ludwig van Beethoven (1770 - 1827)
Moderato . ,
o o a N n - o'z
p——— mf — p——— mf = P
0H- ’
7 R _‘;/i‘ - —o =€ S e Y
mf F U
READY OR NOT
Andante
/—_\‘ ) /—$ . /’—\
F
P Higher notes are easier with faster air.
ACH! DU LIEBER AUGUSTINE German Folk Song
g o o - T == :
D) F 4 == N s mf > >\ > P—
O . | 14 e |
DEISN A SN 2 f % — NG & >
GO FOR EXCELLENCE! &  page a1
Moderato 5
H— = — !
S — — @ == =—
mp e ———=" —— mp

P Play using each of the following articulations: A. D ﬂ B. n D C. DVD PW21TP
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BALANCE BUILDER

3 Tonic div. Subdominant div. Dominant div Tonic
2 AN 3 unis. 4 N 5 unis. 6 o\ v 7N
e =
S (@) O -“© Lol
Band Arrangement )
Jeremiah Clarke (16742 -1707)
Modersiio arr. Bruce Pearson (b. 1942)
1
A div. > [ > > 9 |8 | 4 i ’ B 6 ; N | .
1 1 | } 1 l) 1 |
SSSES 2 7 = 2
D2 |- - > > > | <
7 .
A | ~ 8  unis. ’ 9 div. 10 N 1 , 1~ S, ums:s qp
fl 1 6 1 1 £ () 1 1 i B N
1 | L4 1 1 1 1 4
= = = == — t
¢ o E =
N "

14 15 16 s 17 18

2’5; div 26 A P s . 28 > ™= 30 > ’
I | = 1] 1 1
L4 1 1 l l y J
—= 5 5 § ¢ T = e S =
e < | = -
—— mp f
31 ‘
H > | 32 ,° | | ; " 34 | .35 ) | ~ 36 , unis. )
n 1 1 1 l }7 ]I ili I} 1 + } } 1 1
qj:‘ —g - = :
0 - = r g
37 div -
A 38 | Kk | ) 89 = . 40 41 = [—
1 1 1 1] 1 1 1 N 1
1 LA | 1 1 | 1 1 \
é 4§ 5 § ¢ a : ! s =
)] Il(f < -
42 unis.
A > | 43 ) 44 | 45> a6 /o

10
oo
Vg

PW21TP



TEMPO Ritardando (ritard. or rit.) - Gradually slow the tempo.
SAKURA - Duet Japanese Folk Song
Andante
e E—r— e I e
Gyt —p ===
D) ! =
mp —
A B.
= : : =
mp
] A 1/’—_\
1 1 |
“ . .
-/ \"_'5 p/‘ I °
mf ——— |mp mf ———
A
(= &
</ i‘d S S —~— O z
mf __—_———— mp mf =
A ! ] o\
1 l— 1 Pr— 1
oy - s
) —o © —o
mp - p—
il ~ _ _ _ _ . =
A la)\
‘%i)v‘ z <
= & & o o
mp = rit. _ i ——p
P Draw in a breath mark at the end of each phrase.
GRANDFATHER’S WHISKERS American Folk Song
Moderato
-t = — o =
P 1 o ——aaaa a P2
mf
- s . Il2
I —1
ﬁ: T o' aa IE==nt - X
v e oo ]
Hey!
TWINKLE VARIATION Wolfgang Amadeus Mozart (1756 -1791)
A Theme }
: =
" mf ° ’ N
Variation Composer your name

%

)
)

P Compose a variation on “Twinkle, Twinkle, Little Star.”
PW21TP



PARTNER SONGS - Duet American Spirituals
Andante
# “Swing Low, Sweet Chariot” — ,
- #—b 5 = p— | - :
DR ' - + n :
A “All Night, All Day” 5
= — ] —
= b" . < “ \—’.‘ =
P mf
" [1. 2. i
3 === = Y ara, =
P p
- ;
& £ t —y == X
D)} | T
p P
MANHATTAN BEACH MARCH @ John Philip Sousa (1854 - 1932)
Allegro -
i n eme
A Introduction : s : ‘ 1-'_ — P
f—t&*\b == = - =
A ’ — | ’
} 1 ’_P jl N
ANIV4 T — i
D) —r LA
’ [1. 3 Il 2.
== T
) 4 & >

DYNAMIC DECISION

Write in the following dynamics from softest to loudest: mezzo forte  piano  forte  mezzo piano

softest — » loudest

EZX] FOR TRUMPETS/CORNETS ONLY

&Moderato 1

R e e i ] D i

g e N e SR
S mp——f p—f

PW21TP



TEMPO

Largo - slow

[E¥4 “LARGO” FROM THE NEW WORLD SYMPHONY

33

Antonin Dvorak (1841 - 1904)

% Largo , :
E EE==U=== Kt = —— , :
— SOl \._—/ — e = 4 o
mp — mf — == p
JUSTFINE &2  rage 4111
_, Moderato ’
.l 1 + MESy ara® 1
=" — =
)| ] > J y
: f e —— ,1 Famrny
- i AY } 1 1 1 . . F :
TN 7
CHORALE - Duet Lowell Mason (1792 - 1872)
Largo s
o A — - \ 1 % :
SEaE EEis ! .
oJ i = | = =
mp nf ——  |mp mf
A B.
fEac —1 1
~ T N Nt &
mp mf ———— mp mf
- A | ] [ | N
1 | 1 5 1 1 1
\‘.jl \:i — € ti ~— (@)
mp S mf S = — P
0 : ~
P l - s ! e
) N> == g  ©
mp S mf f —p
rit. . _
TEMPO TIME
Write in the following tempos from slowest to fastest: Andante Allegro Moderato Largo
slowest - + fastest
GO FOR EXCELLENCE! &5
Allegro
O ? =
mf — -t

PW21TP



RICOCHET ROCK Chuck Elledge (b. 1961)

Allegro
r#hg J>>} 4 H 1>>
2] be- P
\;)V - .f\‘/ = ‘\/ = 7 J?:) 4& N\~ s
clap
4 ) 2 J 2 U y . I xh J 2 2 J 2 ﬂ 2 J 2 D
i /K3 ¢ ¢ 7 T I SR < <
~ hg ’ > N
#i‘ e —® : = < =1
577 e il
N
2 | 2 ”H J hJ 2 2 | )ﬁn pi y- 2 l J
| ¢ < < ¢ ¢ 7 7 ¢

I} LOCH LOMOND
Moderato

Scottish Folk Song

b b

hH

; q | 1 1 ?
RS A A Sl 5 |
A N pu N\

= : & ! = —
S

—— mp

—~—

SHALOM, CHAVERIM . Hebrew Folk Song
Andante

H—m—
!
A

i
!
{l
i
I
il

P Draw in a breath mark at the end of each phrase.

150 Composer
4
2] @ &
J @ = -
4

Compose an ending for this melody. Title and play your composition.

your pame

FOR TRUMPETS/CORNETS ONLY
-~ Moderato ’

 p——— p—
=== : ]

) S G s —

mf

PW21TP



GRANDFATHER’S CLOCK

Moderato

Page 41 Il

b

=

35

Henry C. Work (1832 - 1884)

Fine
-

[ O —

A
==
AN3Y 4
)

D.C. al Fine

b

il

KUM BA YAH

Largo

African Folk Song

~-

M

~4

N
Py

2]
2 &

&E#»

>
P

~—

L

¢

GRANT US PEACE - Round

Andante
& 1.

German Canon

T

mp
2.

D>

N\

s

N
N

ANIY4

A 3

Ik

-

J

Ao

~—4

NV

D)

GO FOR EXCELLENCE!

Moderato
A

7]

~
P—

Il

N

f>—mp

PW21TP
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EMPEROR’S HYMN

from the “Emperor” String Quartet Op. 76, no. 3 Franz Joseph Haydn
Solo with Piano Accompaniment (1732 - 1809)
1+ Andante
fo) 2 3 4 E
Trumpet/ # 4 = = - -
Corn N —
et 5, & H o
Andante s
1 1 I 2 % > 3
+ 1 1 1 +
1 1 1 1 1 5" 1 1
= —,i—'l—‘—d ™ ——g 3 1
D) v & & hd | Yy > = > o
Piano
f ;_ > > > \ ”lf
T e 1 . 1 1
PR = = e :
t + v v
>
6
0 7 8 ’9 10
— —
R R L o R
2 3 5
L 1 1 1 3
2 + 1 +
1™ I 1 1 i 1 1 n
%’ g = eSS s —F—
D) * 7 g ‘ ﬁ i ¢ > >> & -] = i &
. o = -
i : ! > > [— " "
1 1 1 1 1 1 1 d d o 1 1 1 1 1 3 o
s J T :{ j dr % % } 4{ l ?1 ‘%r I’_ & ! I J I I T 1 ‘
¢4 3 > o el : ;]
4 4
: B
H ! 12 14 15
= — . Y
- ‘ 7
) N4 P
4
4 5
b % 2 e | 3,\\ % - »
5 35 1 T - F' ’ ~ ﬁ - T
— : 1 1 } } T IP_F__i_ I 1 1‘ » 1b l,
s 3 s - 2 | ~ — S| — T 1
P
| = 1 > a2 === == > o t e s
s e £ P e P e e P il e
v 3 2 1 1 — 1 1 'r J ! 1 1 1 = l u 1 I_L — i b4
T 1 T 1 =
3
16
A 17 — 18 19 20
1 Y T
) = D T
? - 3 _a— =
\— — g
S — mf
~
H—h & i  —— t g; :
ﬂ 1 1 1 K | 1 + | |
E !““1"5 = e e
g J- F =3 - S (v s
e 8
T t l' H—F > T } 1 ”(f 1 > h t
5 S S S e e = === ===
' s & ¥ 4 v — '
©1993, 2004, 2017 Neil A. Kjos Music Company. Pages 36 and 37 are authorized for duplication to meet specific requirements for festivals,
) pany. Fag P P
PW21TP contests, and competitions. A photocopy may be distributed to an accompanist. All copies must be destroyed after the event.
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24

> > > >

23

22

EA

=3
mp

n
B
v

28

27

26

| 18
L 18
L 1
L 1
| 188
| 1881
!ﬂwa ol
LIk L |
T il
i
LRI,
I\ Nn
e
i1l
e L
L |
1% -+
TT® .
.\nw‘ AA
H e W.;x.
- -
4 A
™

33

L

32

31

30

@h

mw . " C [%B C||[9
_ el
’ ol
, (18
, . y
” ! !.L.‘_
o . T O E TTe
™
! L]
| 158
J
o —R |18
™
o H el BOIA AG| B
(3]
Al [®— AN
)4& AN Al
Aol A
TR AN AR
Mﬁ h h
cC C
———
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1.3 Moderato
3

ROCKIN” RONDEAU

Band Arrangement

Based on a theme by

Jean-Joseph Mouret (1682 - 1738)

]

arr. Chuck Elledge (b. 1961)

& oo !

unt

D o

I S I

unis. l

Py g

14

18 unis.

-

-

A e

L d

i)

23 ;
/ unis.

p

div.

26 unis. 9

§lﬁﬁ

28

B

Allegro

VoL

Va

gy g

L

32

34

[ Y

div.l

!

37

38

L1

div.

T

div. o
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I EXCELLERATORS - FOR TRUMPETS/CORNETS ONLY

& ]
TIE S == SLUR - o :
\_//
A tie is a curved line that connects two notes of the same A slur is a curved line that connects two or more notes of
pitch. Tied notes are played as one unbroken note. different pitches. Tongue only the first note of a slur.
%
R X O B g o <
d -© O O © L@ J o
12A
A
- A
S L LR o 2 W o U
28
A
= 3 " e - e
1
\___/
¢ b o
§ ; &
= 3 1 5
- |

PW21TP



ﬁ|||’ EXCELLERATORS - FOR TRUMPETS/CORNETS ONLY

A e | :
fa) | |
L 1 i §
= . >
d [ ® ]

T
) R T e e ot
S M ST ! : b = :
S 0 = =
ye) I | 1 i e -

) — =% — i s e =
o — T - e =
%ﬂ S i \,i_‘ EH_‘ S~
fo RS — ’

]F © 0 ﬁ‘ ' [§ ] =«
J - : ~ & b Sl
4 s e T G, -

e et B ‘i_/

PW21TP
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Il EXCELLERATORS - For TRUMPETS/CORNETS ONLY
e
" .;\\ /_\ s 1 $. — P— ’
= e -
o ® » X
; iy s S o
D) ™ N -
H g ] . : p_,.___F_ @ :
J e —
‘A“ e : i ; = =
143
e e e e
o e —
-4 e e ==
g ¥
g —— = :
Dl \_t‘/ \j * J\__‘/
ﬁ""ﬁﬁ = e :
e et
A i s ’ $ (
= = '
- — = N s
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SCALE STUDIES

C MAJOR SCALE (Concert Bb Major)

A , Arpeggio 5
D)) & A o~ 2 ls 0 O | | R l ! o
Ly S O I8 ) o O 7 >) 1 P
mids << & & s 30 w=t AR SIS
A b
o
—ﬂ‘yi! - 4 o t '_‘._ >
. \ I | | O | \ > ' A 'S h [ by 8 Gb.
0 25 =" " z 0L.20 20 510 : 2 O

Arpeggio
A. . 4— } s A\rpegg .
157 = SR -

B . —— o 53 = -
A Thirds ; 3 : i
1 1 )| 20
e ——
: - =
D)} -

Arpeggio
04 % : | :
S o2 ? ] = =
- a— - % =
A “Thirds | ’ | |
p.d 1 T 1 P | |
J ? i s == = - = _}P—ﬁ z
Bb MAJOR SCALE (Concert Ab Major) Hroeggio
A | | b ’
%‘y_b . —
v z i 4 o 4 o
A | Thirds 1 ’ | |
ANIV4 > & K ll w — — ; =
D) R 4 ! & = j z
CHROMATIC SCALE
Lo\ RPN 20 (N (N NN N o o ll | S O 1T .
{ % { } 41 #41 ‘ll I 1 1 1 = 1 14 1 l w : [l 7
" de e o R T T
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RHYTHM STUDIES
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(GLOSSARY/INDEX

Accent(p.19)>. . . . ... ...... attack the note louder Measure (pp.4-6) E .. . space between two bar lines; also
Accidentals (pp.16, 18, 23)#,b,4 . . . sharp, flat, or natural known as a “bar”
Allegro (p.28). . . . ... ... .. .. quick and lively Mezzo Forte (p.28) mf. . . . . . .. medium loud
Andante (p.28). . ... ........ moderately slow Mezzo Piano (p.28)mp . . . . . .. medium soft
Arpeggio (pp.22-23,28,42). . . . . . notes of a chord played one at a time Moderato (p.28). . . .. ....... moderate speed
Atticulation (pp.15,19,39). . . . .. type of attack used to play a note or Mouret, Jean-joseph (p.38) . . . . . . French composer (1682-1738)
group of notes Mozart, Wolfgang Amadeus (pp.15,
Bar Line (pp46). . . . ... ..... divides the music staff into measures 28,31). o Austrian composer (1756-1791)
Beethoven, Ludwig van (p.29). . . . . German composer (1770-1827) Natural (p.18) 5. . ... .. ... .. cancels a flat or sharp
Brahms, Johannes (p.15). . . . . . .. German composer (1833-1897) Offenbach, Jacques (p.23). . . . . . . French composer (1819-1880)
Breath Mark (p.7)9 . ... ... .. take a breath One-Measure Repeat (p.19) Z . . . . repeat the previous measure
Chord (pp.22-23,28). . . . ... ... two or more pitches sounded at the same  pearson, Bruce . . . . ........ American composer/author (b. 1942)
time Phrase (p8). . .. .. ......... musical thought or sentence
Chromatic Scale (p.42). . . . ... .. scale of half steps Piano(p17) P .. .......... soft
Clarke, Jeremiah (p.30). . . . . . .. English composer (1674%-1707) Pick-Up Note(s) (p.15). . . . . .. .. note or notes that come before first
Common Time (p9) (3. ... .. .. same as full measure
Crescendo (p.29) e . . . .. gradually play louder Pierpont, J.S. (p.12). . . . ... ... American composer (1822-1893)
Da Capo al Fine (p.24) D.C. al Fine . . go back to the beginning and play until Poulton, GR. (p.23). ... ... ... American composer (d.1867)
the Fine Repeat Sign (pp.9, 20) || | - - - repeat from beginning or repeat section
Decrescendo (p.29) ——=— . . . gradually play softer of music between repeat signs
DIVISI(P12) s s v oo s s e 5 8 part of the section plays the top notes Ritardando (ritard. or rit.) (p.31). . . gradually slow the tempo
and part of the section plays the Root, George F. (p.16) . . . . . . . .. American composer/publisher
bottom notes (1820-1895)
Dominant (pp.12,30). . . .. .. .. fifth note of a scale; chord built on fifth Rossini, Gioacchino (p.13). . . . . . . Italian composer (1792-1868)
note of a scale Scale (pp.22-23,28,42). . . ... .. collection of pitches arranged from low-
Double Bar (pp.4-6) % ... marks the end of the music est to highest or highest to lowest
Dvorak, Antonin (p33). . . ... .. Czech composer (1841-1904) Sharp (p.23)8 ... ... ... ... raises the pitch of a note Y2 step
Dynamics (pp.17,28-29). . . . .. .. loudness or softness of music Slur (pp.15,39). . . .. ... ... curved line that connects two or more
Elledge, Chuck (pp.12, 21, 34, 38). . American composer (b. 1961) notes of different pitches
Embouchure (p3). . . ... ... .. mouth formation used to play an SOl(D:9): o v v 5 wims v 6 wa v 5 5 whole section plays
instrument L () T R L T ETT one person plays
Fermata (p9) 72N . . ... ... ... hold note or rest longer than its usual value  Sousa, John Philip (p.32). . . . . . . . American composer (1854-1932)
1st and 2nd Endings (pp.19-20) . . . . play st ending first time through; then, Staff (pp.46) =————— . .« . . . lines and spaces on which music is
' repeat music, skip first ending, and play —_— written
—_— 2nd ending Strauss, Johann Jr. (p.24). . . . . .. Austrian composer (1825-1899)
Flat(pi6)b. ............. lowers the pitch of a note 2 step Subdominant (pp.12,30). . . . . .. fourth note of a scale; chord built on
Forte(p17) f . . ... ... ... .. loud fourth note of a scale
Frost, Robert (p.18). . . .. ... .. American composer/author (b. 1942) Susato, Tielman (p.25). . . . ... .. Belgian composer (1500-15617)
Grieg, Edvard (p.19). . . .. .. ... Norwegian composer (1843-1907) Tempo (pp.28,31,33). . . . ... .. speed of music
Handel, George Frideric (p.27). . . . German composer (1685-1759) Theme (pp.28,31-32). . . . ... .. main musical idea in a piece of music
Harmony (pp.7, 9-10, 12, 18, 21-23, Tie (pp.10,39). . . . . ... ... .. curved line that connects two notes of
26-28,3033,38). . . ... ... .. two or more different notes played or the same pitch; tied notes are played
sung at the same time as one unbroken note
Haydn, Franz Joseph (pp.36-37). . . . Austrian composer (1732-1809) Time Signature (pp.4-6, 9-10, 17) . . . top number tells you number of counts
Humperdinck, Engelbert (p.24) . . . . German composer (1854-1921) in each measure; bottom number tells
Interval . . . . .......... ... distance between two notes you the type of note that receives
Introduction (p.32). . . .. ... .. section of music that precedes the one count
first theme Tonic (pp.12,30). . o v v vcovin v o first note of a scale; chord built on first
Kelley, Daniel E. (p.27). . . . .. .. American composer (1843-1905) note of a scale
Key Signature (pp.11,16,23). . . . . sharps or flats stated right after the clef; Treble Clef (pp.4-6) E ------ G Clef; read by flute, oboe, clarinets,
key signatures change certain notes saxophones, trumpet, french horn &
throughout a piece of music mallet percussion
Largoi{p:33) . « ca ws s s s slow Tultii(pi9) i o s v v e v w5 o v s everyone plays
Ledger Line (pp.4-6). . . . . ... .. short lines used to extend the staff Unison: (p.12): o v s i iw ae i s 4 everyone plays same notes and rhythms
Leybourne, George (p.22). . . . . .. English composer (1842-1884) Variation (pp.28,31). . . .. ... .. repeated musical idea which has been
Lip Slur (pp.23-24, 26-29, 35, 38, 40-41) slurring two notes with the same slightly changed in some way from
2 fingering or slide position the original
Long Rest (p.21) % . rest the number of measures indicated Work, Henry C. (p.35). . . . . .. .. American composer (1832-1884)
Mason, Lowell (p.33). . . .. .. .. American composer (1792-1872)
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STANDARD OF

EXERCISE 7 EXERCISE 23 EXERCISE 41 EXERCISE 55 EXERCISE 70 EXERCISE 84 EXERCISE 104 | EXERCISE 122 | EXERCISE 136 | EXERCISE 146
[ notes [ notes [ ] notes [ notes [ notes [ notes [ notes [ notes [ notes [] notes

[] rhythm [] rhythm ] rhythm [] rhythm O rhythm O rhythm [] rhythm [ rhythm [] rhythm L] rhythm

[ tone [ repeat [] repeat (] hand position O dynamics [ tone [] dynamics [ slurs [] tonguing ] articulations
EXERCISE 12 | EXERCISE 29 EXERCISE 43 EXERCISE 57 EXERCISE 73 EXERCISE 87 EXERCISE 106 | EXERCISE 126 | EXERCISE 139 | EXERCISE 148
D notes D notes D notes D notes D notes D notes D notes D notes D notes D notes

(] thythm [ thythm (] thythm (] thythm (] thythm ] thythm (] thythm (] thythm ] thythm (] thythm

[ tone A [] hand position [ slurs [ dynamics [ accents (] hand position O tempo H repeat A
EXERCISE 14 EXERCISE 31 EXERCISE 46 EXERCISE 61 EXERCISE 78 EXERCISE 91 EXERCISE 111 EXERCISE 128 EXERCISE 141 EXERCISE 151
[J notes [ notes [ notes [ notes [ notes [ notes [ notes I notes [ notes [ notes

[] rhythm [] rhythm [ rhythm [] rhythm [ rhythm ] rhythm ] rhythm ] rhythm [] rhythm [] rhythm

[ tone [ tone [] tonguing [ slurs [] tonguing [] hand position| ] dynamics ] tempo [ ] tone (] articulations
EXERCISE 17 | EXERCISE 35 EXERCISE 49 EXERCISE 63 EXERCISE 79 EXERCISE 95 EXERCISE 115 | EXERCISE 131 | EXERCISE 142 | EXERCISE 153
D notes D notes D notes D notes D notes D notes D notes D notes D notes D notes

L] rhythm [] rhythm ] rhythm ] rhythm O] rhythm (] thythm ] rhythm [ rhythm [] rhythm [ rhythm

O tonguing ] hand position | ] tone [ tone [ hand position | [] slurs [ tone l dynamics [ tempo | breathing
EXERCISE 22 EXERCISE 39 EXERCISE 53 EXERCISE 67 EXERCISE 82 EXERCISE 98 EXERCISE 117 EXERCISE 134 EXERCISE 143 EXERCISE 155
[ notes [ notes [ notes [ notes [ ] notes [ notes [ ] notes [ notes [ notes [ notes

O rhythm [] rhythm ] rhythm O rhythm 0] rhythm [] rhythm ] rhythm 0] rhythm U] rhythm L] rhythm

[ tone O breathing [ tone (] hand position | L] slurs 0 # (] hand position |[] articulations |[] tempo (] dynamics




THE Bb TRUMPET/CORNET

1 2
Bb Trumpet

(E):JJ[ I

Bt Cornet

TRUMPET HISTORY

The trumpetis one of the oldestinstruments. It was first
used for signaling in ancient China (2000 B.C.), Egypt
(1500B.C.),and Scandinavia (1000 B.C.). The trumpet
was long and had no valves. By Roman times, the
trumpet was also played at military and civilian cer-
emonies.

The first musical use of the trumpet was in the late
1300’s, when it acquired the folded shape similar to
today’s trumpet. In the 1500’s, Nuremberg, Germany
became the center of trumpet making. It was during
that time that the first music for trumpets was written.

In the late 1700’s, the trumpet became a regular
member of the orchestra. Crooks (short pieces of
tubing) were invented and were used to lengthen or
shorten the trumpet so it could be used to play more
notes. In 1815, the valve was invented which made the
crooks unnecessary. Now, the trumpet could play any
note of the scale by using the valves.

Trumpets and cornets are typically made of brass or
other metal, usually silver-plated or lacquered. Today,
trumpets are played in bands, orchestras, jazz bands,
brass ensembles, and popular music.
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CORNET HISTORY

The cornet’s history begins with the post horn of the
late 1500’s. The post horn was a short instrument used
to signal the approach of the mail wagon. Over time,
the instrument was lengthened and it was used to play
fanfaredike calls.

The addition of valves to the posthornin 1828 formed
the modern valve cornet. The mellow sound of the
cornet was instantly popular and many brilliant cornet
solos were written from 1850 to 1900. The cornetwas
popularinjazz bands until 1920, whenitwas replaced
by the trumpet.

Today, cornets are played primarily in school, commu-
nity, and military bands. The cornet often plays the
same music as the trumpet, although sometimes there
is a separate cornet part.

Lo o e SRR ER S S e e —— e e
B e R e
TRUMPET/CORNET SURVIVAL KIT

[ soft, clean cloth  [J mouthpiece cleaning brush
(] valve oll ] slide grease

L] mutes ] pencil

_1 method book () band music

] music stand
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Bb TRUMPET/CORNET FINGERING CHART

The numbers indicate which valves should be pressed down.
0= No valves pressed down
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