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STANDARD OF EXCELLENCE

ENHANCED COMPREHENSIVE BAND METHOD

By Bruce Pearson

Dear Student:

Welcome to the wonderful world of instrumental music. The moment you pick up your
trombone, you will begin an exciting adventure that is filled with challenges and rewards.

If you study carefully and practice regularly, you will quickly discover the joy and satisfaction
of playing beautiful music for yourself, your family, your friends, or a concert audience.

| hope you have many rewarding years of music-making.

Best wishes,

B Boriaons

Practice and Assessment - the key to EXCELLENCE!

» Make practicing part of your daily schedule. If you plan it as you do any other activity, you will find
plenty of time for it.

P> Try to practice in the same place every day. Choose a place where you can concentrate on making
music. Start with a regular and familiar warm-up routine, including long tones and simple technical
exercises. Like an athlete, you need to warm-up your mind and muscles before you begin performing.
P Always tune before you play. Use the tuning tracks found on the Accompaniment Recordings, or use
the iPAS Tuner.

P> Set goals for every practice session. Keep track of your practice time and progress on the front cover
Practice Journal.

P Practice the difficult spots in your lesson assignment and band music over and over at a slower tempo,
until you can play them perfectly, then gradually increase the tempo. Use the iPAS Metronome to track
your progress and ensure you are playing with a steady pulse.

P> Spend time practicing alone and with the Accompaniment Recordings.

P Assess your progress and achievements by usi ng iPAS. Listen to the recordings you create to hear the
spots in the music which might need improvement.

P At the end of each practice session, play something fun!
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International copyright secured. All rights reserved. Printed in U S.A.
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PUTTING YOUR TROMBONE TOGETHER

()

slide lock SLIDE SECTION

STEP 1
Open your case right side up. Lock your slide.

STEP 2
Hold the bell section in your left hand. Point the bell toward
the floor with the receiver to the right.

Hold the slide section by the braces in your right hand with
the “U” of the slide section down. Put the longer side of the
slide section into the bell receiver. Make a “V” angle
between the two sections. The exact angle will be deter-
mined by the size of your hand.

STEP 4

Tighten the lock that holds the two sections together. Put
the mouthpiece into the mouthpiece receiver with your
right hand.

STEP 5

Rest the tip of the slide on the floor. Unlock the slide and lift
the inner slide. Place 5 or 6 drops of slide oil on each inner
slide. Move the slide up and down to evenly spread the oil.




STEP 1
Shape the inside of your mouth as if saying “oh.” Bring your
lips together as if saying “em.”

STEP 2

Yourlips should have firm cornersbuta relaxed center. Your
chin should be flat and pointed.

STEP 3

Take afull breath of air and blow, creating arelaxed, buzzing
tone.

STEP 4

While buzzing, place the mouthpiece over the buzz with
equal amounts of the mouthpiece on the upper and lower
lips.

STEP 5
Put the mouthpiece into the mouthpiece receiver. Take a
full breath of air and play a long, steady tone.

STEP 1
Sit up straight on the edge of your chair.

STEP 2

Place your left thumb around the bell brace. Place the other
fingers of your left hand around the first slide brace. Place
your left index finger on or near the mouthpiece.

STEP 3
With your right hand, hold the bottom of the slide brace with
the thumb, index, and middle fingers.

STEP 4
Keep your right wrist flexible.

STEP 5
Your elbows should be away from your body.

PLAYING YOUR TROMBONE

CARING FOR YOUR
TROMBONE

STEP 1

After playing, depress the water key to drain the excess
water from your trombone. Lock your slide. Wipe off your
instrument with a soft, clean cloth.

STEP 2
Remove the mouthpiece and put it and your trombone
carefully in the case and latch it.

STEP 3
Grease your tuning slide regularly.




FOR TROMBONES & BRASS ONLY

BASS 9 TIME 4  WHOLE o WHOLE =
CLEF SIGNATURE NOTE REST
Ledger Line Bar Lines A whole note gets A whole rest gets
s X T~ — 4 < ) b 4 counts in §time. 4 counts in} time.
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5 . B A flat (b) lowers the pitch of a note
FLAT b B Bb one half step. It remains in effect
B— B> for the entire measure.
WHAT DO YOU HEAR? o . WHAT NEXT? |
When you play your instrument, you o = Ask your teacher which note you are playing:
will probably play one of these two notes: - 3 If your natural note is Bb, start on page 4.

If your natural note is F, start on page 5.
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FOR TROMBONES & BRASS ONLY

BASS 9 TIME }  WHOLE o wHOLE =
CLEF SIGNATURE NOTE REST
Ledger Line Bar Lines A whole note gets A whole rest gets
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S E A flat (b) lowers the pitch of a note
FLAT b e Eb one half step. It remains in effect
E—a Eb for the entire measure.
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The number indicates what position to use. P A double bar line marks the end of the music.
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FOR THE FULL BAND

BASS <) TIME }  WHOLE o wHOLE -
CLEF SIGNATURE NOTE REST
Ledger Li Bar Li hol whaol
C e R Ve ey
o ince%l-(l:ws =y — E —o X ] Staff f‘}: S 1
measure o 2
\MeaSures/

LAT b s . B A flat (b) lowers the pitch of a note
F e | Bb one half step. It remains in effect

B —e Bb for the entire measure.
K} TIME FOR BAND
D D
= The number indicates what position to use, P A double bar line marks the end of the music.
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B Write in the counting and clap the rhythm before you play.

FOUR SCORE Page 39 Il

flat (Bb) Bb
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B When you see a page number followed by an arrow, Excellerate to the page indicated for additional studies.
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P Lines with a medal are Achievement Lines. The chart on page 47 can be used to record your progress.




HALF NOTE

EJ A BREATH OF FRESH AIR

[

)

Each half note gets
2 counts in § time.

HALF REST

Each half rest gets
2 counts in § time.
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BREATH MARK

Take a breath.
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P Be sure to take a full breath of air,
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P Write in the counting and clap the rhythm before you play.

CARDIFF BY THE SEA

Page 29 (>
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QUARTER NOTE r J QUARTER REST 3 PHRASE
Each quarter note gets  Each quarter rest gets _ ‘
1 count in § time. 1 count in § time. A phrase is a musical thought
L L 3 : 3 3 or sentence. Phrases are usually
o A 1 A% four or eight measures long.

A QUARTER’S WORTH
B S e

P Write in the counting and clap the rhythm before you play.
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French Folk Song
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P Draw in a breath mark at the end of each phrase.

DOWN BY THE STATION Traditional
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REPEAT SIGN COMMONTIME  FERMATA SOLO  One person plays.

C e SOLlI Whole section plays.
B = i Hold the note or
Repeat from the beginning. Common time means rest longer than TUTTI Everyone plays.
the same as } time. its usual value.

MERRILY WE ROLL ALONG Page 39 ) Traditional
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P Write in the note names before you play.

LIGHTLY ROW- Duet Traditional
- A. N | 2 O\
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ONE STEP AT A TIME
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B Write in the counting and clap the rhythm before you play.

GOOD KING WENCESLAS Traditional English Caro)
Solo/Sali 5 Tutti ; Solo/Soli ,Tutli
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SONG OF THE FJORDS Norwegian Folk Song
Solo/Soli ,Tutti Solo/Soli , Tutti
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e e ———
TIE ==

A tie is a curved line that connects two notes
of the same pitch. Tied notes are played as one
unbroken note.

WARM-UP

TIME SIGNATURE

7

= 2 counts in each measure
= quarter note gets one count

i

&3 %) /&) 5
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P Try playing this warm-up on your mouthpiece.
TIED AND TRUE &
L
.ﬁ’}: {: = il P ".r"_‘hr 1 = ] L oy 1{
|
JOLLY OLD ST. NICHOLAS - Duet American Carol
- A, ’ r s )
) T rr iw e ' b b
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| |
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AMIGOS Mexican Folk Song
—— k] —
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P Keep on playing!
3% 5 = | - + :
. = = ;
] e e
P Write in the counting and clap the rhythm before you play.
FARM OUT Traditional
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T
FOR TROMBONES ONLY
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Key signatures change certain notes throughout
a piece of music. This key signature means
play all B's as B flats and all E’s as E flats.

']

KEY SIGNATURE =

MARK TIME

A A o
I — S e St s e o e
2 —
SWEETLY SINGS THE DONKEY - Round Traditional
1. ¥ ' 2. »
s = = _——= = i —F = }._.._-r—lr = _ﬂ
MARY ANN West Indies Folk Song
Solo/Soli 1 L.
ﬁ'—g"’-"—: o | e Rl >
1
Solo/Soli 4 Tutt i
T e S==—coo—
! i e ! . ——

P Write in the note names before you play.

CRUSADER’S MARCH Traditional
s Corm) . m = = : = i = :
P Write in the counting and clap the rhythm before you play.

BALANCE THE SCALES

Draw one note or one rest to balance each scale.
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GO FOR EXCELLENCE!
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BALANCE BUILDER

Tonic Subdominant Dominant Tonic
1 2 =\ LI | 4 s " 5 & ) ' 7 i
— o T T¥ = =
& b; = T =
Band Arrangement I. 5. Pierpont (1822 - 1893)
arr. Chuck Elledge (b. 1961)
1 2 3 4
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EIGHTH NOTES

LI 4

= 5
% —
i. 5 I I I | 1
r ¥ r o

Each eighth note gets 1/2 count in % and § time.

Two eighth notes are as long
as a quarter note,

J+d-.

12 +12 = 1 count

WARM-UP

’ ’ \ . )
ms e : S
VA — = £ TF - s
EIGHTH NOTE ENCOUNTER
I’—g-:: o p—p T — ! o>
= = &

clap
A

|

%

o

B Write in the counting for the top line before you play.

S
b,

American Folk Song

E=E2 SEl===ssr 1
i N Y Y Y Y O

P Write in the counting for the top line

GO TELL BILL

before you play.

Gioacchino Rossini (1792 - 1868)
9

PR -+ —— = o
] ’ f e 1
f ! —] — |
GO FOR EXCELLENCE!
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EIGHTH NOTE EXPRESS

-

}TPJJJJJJJJ L d L4

-

P \Write in the counting for the top line before you play.

SKIP IT, LOU

American Folk Song

Solo/Soli . TUE” — :
,}: .bJr'J' : l > '—&i r i Il 1 1 1 :
] - == <
Solo/Soli Tultti
kT T— f 2 a—1
r—— e ‘e
EIGHTH NOTE EXPERT
SRR S == e
clap
g 4 4 1] | 5 | | VI S I
4 ¢ 4

.

P Write in the counting for the top line before you play.

MEXICAN MOUNTAIN SONG

Mexican Folk Song

ﬂq::!qllzaﬁl b ; ; bz F X
=l 1 I
v
e S : F e
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BAFFLING BAR LINES  Page 39 i)
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EE= = x 8 =t
o — ; .
TRt i —— = L z
P Write in the counting and draw in the bar lines before you play.
FOR TROMBONES ONLY
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SLUR
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A curved line that connects two or more
notes of different pitches.

WARM-UP

—

PICK-UP NOTE

rax
ol O

|
ez

A note that comes before the first full
measure of a piece of music.
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THEME FROM “SYMPHONY NO. 1”

s ——

e

Johannes Brahms (1833 - 1897)

+ _— =X Lot S8 — = o
—yA—11hr ; : [ ':'-FF T :
e == : 2
Efi] ERIE CANAL CAPERS American Work Song

= s = T ==
= —_ = ' '
— i o= 2 Fq —1 - {
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LAUGHING SONG - Round Traditional
F—h = === = :
s e F—— f i r—J
- = I H
(111} STAR SEARCH Wolfgang Amadeus Mozart (1756 - 1791)
-, " Y ) | . &
§ O I "__'
— o
- F‘ - T '__-i -
P Draw in the missing notes for “Twinkle, Twinkle, Little Star” before you play.
GO FOR EXCELLENCE!
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KEY SIGNATURE E This key signature means play all B’s as B

flats, all E’s as E flats, and all A’s as A flats,

CLIMBING STAIRS
A flat (Ab)

s === ===
— SR -
— e e e S
]
THERE’S MUSIC IN THE AIR George F. Root (1820 - 1895)
. b_ : = )

e — 2 o 2 epo o bz =—
1 1 1 1 Jl. 11 |

THERE’S THE SAME MUSIC IN THE AIR George F. Root (1820 - 1895)

—

S =  —— = - F—ﬂ
— |

P Circle the notes changed by the key signature.

[{3 SCALE SKILL

—
0 | 'IF o — i F v = F I - Fd =

— 1

B

E-"I"Hn------ = m




IS e s T T LR = - o
DOTTED f'J
HALF NOTE :

A dot after a note adds half

the value of the note.

Josts = S 2]

TIME SIGNATURE

=3 counts in each measure
= quarter note gets 1 count

17

2 DYNAMICS

Sorte(f) - loud

piano (P) - soft

g. ?E'ﬂ x
[I'-l.\.!.!i 1 1 I

2+1= 2+ 1= 3counts ! B
IS e i T SRSy PR S S e | | e T Vi e
WAR@:L““ e e LA e SO
= SE s == ==z —===c=u=3==
1

S
P Try playing this warm-up on your mouthpiece.
CHANNEL THREE
% - ! : i
I'Ll-n.'_ quﬂr '_d_._.._i—‘ : ! J! - <

S

:‘EE'*’”JJ\,JJ dhg. T . S ]
U N T T
P Write in the counting for the top line before you play.
DOWN IN THE VALLEY American Mountain Song
b3 * =

f P |
-::'"__“-'-..‘\ |

-4 - : B ,IF = ] ;

f o |

p

4 BROTHER MARTIN - Round

1. I

Latin American Folk Song
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4 L3 ] |
-

B

.F =

)
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THE LITTLE FISH

Australian Folk Song

!
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4 D ]
—p iy A e —

e
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P Draw in a breath mark at the end of each phrase.

GO FOR EXCELLENCE!

“When Love Is Kind"

Czech Folk Song
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NATURAL

A natural sign cancels a flat or a sharp.
It remains in effect for the entire measure.

WARM-UP

A flat (Ab) Ab
: E}: =3 i i : i ; 1 1 : L ¥
p—" £ b —thrt—e 18 Sr— 2 s r 1y -
3 £ s — m——— —
P Try playing this warm~-up on your mouthpiece.
OLD BLUE Traditional
Solo/Soli Tutti ’
l L= 1 | 1 . |
4 CHLD | | | | I 1 I 1 1 I [ |
- e e e e e e e e e e e e
I
Solo/Soli : TUL i
S . b+ — : A
- T S e ~ e = i
THIRD TIME AROUND
: : Al s
:\: l L] I _J : : ~ l.
iﬁﬁ:‘—'fy At ST =t
P Circle the notes changed by the key signature.
LULLABY - Duet Page 40 > Traditional
"_q-_b_';h_. S — 1"_ — x _;“\ - — ‘t-— _Ff"-\. —I
7 =] —p—a %1 £ X I T—F -
— | = et
P
B. n — |
b e t —T t :-.F—r'_-' i } =
\ > e T = — = ]
MINUTEMAN MARCH Robert Frost (b. 1942)
?
1
i’:. E ¢ I ] FI. ] =y
T *
f also played Al
L]
1
: — e ———
i 1 1 1 - ‘ F = 1 . N T
e eaene— | I |
P S
FOR TROMBONES ONLY
Nt ¢ 1 ;6 N B . ; :
‘}: E f = HH—F = = 2

S

» Try playing F and C in 6th position where indicated.

PW21TBE
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ACCENT = Attack the note louder.
1st and 2nd a I Play the first ending the first time through.
Then, repeat the music, skip the first ending,
ENDINGS and play the second ending.
ONE-MEASURE Z Repeat the previous measure.
REPEAT SIGN
BIll MEXICAN HAT DANCE Medcan Folk Song
> > [ 1. > = Il 2. .
[ 3 _.:L : — :{ y i 2 | -
y 4 ‘J!' ~ - _ F3 o — o P : = =
S P Vi Fiks
clap
:%*J}) L)J}JJ);J >J;>\J}J.‘Jxx J}:J,be
A ¢ r ¢ c ¢ ¢ € ¢ ¢ ¢ ¢ ¢ [
FRERE JACQUES - Round French Folk Song
7 , 2. =
:&;isjﬂi'_—, — = i 7 e A - 7
f : - -
MORNING MOOD @ Edvard Grieg (1843 - 1907)
pe— I 1 — 1 o . 1
2 i‘,-‘r, E ; B _F:l > =
' d
MING COURT  Page 40 i Chinese Folk Song
B o e e e s — - —
o e J —— [ . z
P e - = ~
_F E L
_..4L‘:b. - L-l 1 _d_ 1'-' =] — s - d_ 5
P Write an S under each slur and a T under the tie before you play.
GO FOR EXCELLENCE! £
m p— 1 !
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The written piano accompaniment '
for SAWMILL CREEK is included on SAWM l LI' CREE K

track 1 of CD 2 for easy access in a Solo with Piano Accompaniment
performance situation. Bruce Pearson (b. 1942)
5 f 1
1 2 L A 95 , Lo~ ’
o T | [ | 1 1
Trombone | )7 — = = j—r—ﬁ" e e "_LF_ i
—— —
P Go back to the first repeat sign. =
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|
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LONG REST ——— FES_I the number of measures
Count: 12342 234 indicated.
DIVISI Part of the section plays the top notes and div. unis.
part of the section plays the bottom notes. %FF:E':
— ———F—F—
UNISON Everyone plays the same notes.

MONTEGO BAY

Band Arrangement ek ICaly?bso Sung]
arr. Chuck Elledge (b. 1961

e 4 - R 8 ’ o :

& B 1 1 i TEEE ] 1

o i = - = _a. — -
——*_FQ'CTB_—M__?—_"_‘—F —a— ¥ I : =

10 ., 1 12 13 14 15 - 16 2
B o e y o

S R | = - 1 =1 F > N

P—— I [
- P
17 18 18 20 div, nis. 22

I
1
)

2nd time - 0 Izﬂ ‘
23 24> = 25 26 9 27
¥ % | E _HI i H —F 1 T 1 '_._ div > =
e - P i  — . ' p—
g | | !
29 2. 30 31 32 i ’ /> U> > > >
: - - —. —— X
ES= = : == ==
I s i > = =]
REGAI. MARCH Bruce Pearson (b. 1942)
Band Arrangement arr. Chuck Elledge (b. 1961)
1 - e Fe: B 3 EI 4 9 1 ] s
: Tt —Tt{—» ‘ |
S SsE==
1 = = = => = i '
f q k|
7 8 [1 10 ] % || 2 12
13- 1 C = rd 1 :
-.I.- hﬂl - F — 1 ; .-'= 1 ~
b ’. = —o = &

fol—_ 16 " ¥ 7 18
|'r:1 ) _F F L — 77 B
| T | = | 1 | ||
|l 7 || [ 1 I
P ‘ |
19 gy " . T > g 3 B> > >>> 24> 9 € i
oy T 1 1 | I 1
Y ) 1 ] |
o9 & ] 4 ! i = L
= 1 = = = I | -
25 26 : 27 28 ’ 29 > = 30 > =
Y 1 1
o | 7 77 A
< b I:F = & [, & ?_ = 1 ®
= k > > = |
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WARM-UP
 e—
Fa T | L‘-f' D D ___-‘-H;J- . b‘ —b-" __‘_‘H' e
= : : ==
i
FULL OF HOT AIR
A B flat (Bb) & Bb ~
o= oS myp e ears——peo e g
o Z - 1 I
2 ! % P f P
DANZA GIOVANNI &2 ialian Folk Song
= by = =
FYerr I+ F e+ F ===
- . 1 = t
S
EX] B> MAJOR SCALE SKILL
o1 i i " o L
=5 —F 1 f ! 2 :
J 1 ’
_— Arpeggio e | Chords di\‘:ﬁ
-y Ir} r { —J— — ‘i — - i
THE MAN ON THE FLYING TRAPEZE George Leybourne (1842 - 1884)
~ ) [1. o
4 T 131 i m“" : - i — F R =) t i = Y
s 7 i 1| 1 ! ..j _‘I_ & e = : L F_i
f i | ! 11_ 1 =
B Go back to the first repeat sign. —1
Composer
your name
R S ’ -, = e
e t .
|
B Using the given rhythms, draw in notes to complete the melody. Title and play your composition.
FOR TROMBONES ONLY &=
1 6 ! | B KNG 41
7 1 P— 7 = 1 50 - lL i o=
F §
g . & . B ]
:-'_bE : I = }P—#:Fi_ﬁ_f _'.__i-"'_r-o_'- II ‘_ _.—"' =
| | ! [
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“

KEY SIGNATURE

=

This key signature means play all B's as B flats.

h

LOOK SHARP

E

- ——

-
ol CEES

L

y.4
2

AURA LEE

G. R. Poulton (d. 1867)

—

-

> E—F

3
.

o

P

BARCAROLLE

Jacques Offenbach {1819 - 1880)

=

|3

>

s}
F_ A

Il
1 y
¥
.0 _d_.ih ~
— ~—

~
*

L= ]

P

JUST BY ACCIDENT

9

‘I: - !I

—
0

yoop

h 1
Lak
-—-

A 1A
LA ] 1

f

F MAJOR SCALE SKILL

Y A F_

— S =

A 1

-

Mt

P )

S

Arpeggio

Chords

—)y—p

LID)

=

£ Iy
Ll

E TN

SAILOR’S SONG

Solo/Soli —

Page 40 (i

o

]

Tutti

1

_p_,_p“'

o~

1. s ll2.

7z
N -
L]

.l k L [ L_-l
L 1 J— —

F

GO FOR EXCELLENCE!

“This Old Man”
= =

Eo {1#‘_'. L et

Pty

?

American Folk Song

1
+ o IF

\

]
(=

L
o

S
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DACAPOALFINE(D.C.ALFINE)  sHaRp  # Z=—— &

F___...--F#

A sharp (§) raises the pitch of a note one half step.

k to th inni | til the Fine.
i Uk e beginning and piay unt I It remains in effect for the entire measure.

T aEe oy Sy  F NS T T S e ]

EE] wArRM-UP
’ ‘_,..--'-'____-"'--..,_ » ';""_—'_-‘--___ m
_E%: - IE? - = \.\ L g = = "'\.\
Z 5 = ! '_d = e e
|

P Try playing this warm-up on your mouthpiece.

E00) IN THE POCKET

|

. Do vt J‘ [EI":LF 5

F
POCKET CHANGE

o o ) *!... =

=5 T
v = 1 b i &

S
STRICTLY BUSINESS

Al

k-

=

AT W S SV S e

-

0
g [} ] 1

T

W 5 1
L+ I

S
SMOOTH SAILING

,———______\ ’ ,_,-—"——_-"\

f}:llﬂ L2 & [ 8 ]
i
S
ROSES FROM THE SOUTH
—5}: := lr-’::‘ t‘ ?;. — | FLI' IF = e ¥
% e : -
f p
e S
f P
THEME FROM “HANSEL AND GRETEL” Engelbert Humperdinck (1854 - 1921)
. D.C. al Fi
L W e I
P &
[ FOR TROMBONES ONLY &
F sharp (F¥) Fh ’ ’ ’
ﬁE s i i P i o » E = -
E : :

S




THAT’S A WRAP

o

[IB] VOLGA BOAT SONG  Page 40 linmp-

P === : e == 1

f
POLLY WOLLY DOODLE  Page 40 il American Folk Song
J'L;hu := ,}. i = ,f._‘_-'_- ——

|

S

SR . POV O Y Y N N OO OO
! I | [ [ o

foot stomp

7 [1. N FY
¥ F—e—»p - S s T ==
’b_tri{' h Idl
| | I | [

DESES f ey 2 =

f = -
m Composer
Hand Clappers your name
| O3 a3 a3y . a3,
K{ee Slappers ' i s

;
=
TJ_D_J . JWJ)), y el
P

B Compose a duet (accompaniment) part for Knee Slappers. The first measure has been completed for you. Title and
perform your composition.

GO FOR EXCELLENCE!

Tielman Susato (15007 - 15612)

"Ronde” ’ M
n S e i = | R
__I BT [ | 1 L | 1 I 1
Ll ¢ L= ==
I P
¥
0 ) F._F_ p_-_‘ - H
= | : — — i
£ n




SINGLE D ﬁ A single Eighlh note is half as Iong asa quar[er note,
EIGHTH NOTE J) =1 count

DOTTED r J A dot after a note adds half the value of the note.
Jresalentye)

QUARTER NOTE P8 R
WARM-UP - Band Arrangement
Y S— MR cont: - I S 0.
Fr = tr = : 5
- ) = | =" = =
b 5

P Try playing this warm-up on your mouthpiece.
SHORT CUT
[==t i S ——— e ¥ : i - i
LY L
r ¥

I I 1 |
—

:

Sy B

i
Z by
P

“{gjnrl ooalonoannonon ool

» Write in the counting for the top line before you play.

SPOT THE DOTS

-

S

o, Ol [ ]

T

TN onionl i) lonl .

P Feel the pulse of three eighth notes during each dotted quarter note.

ALL THROUGH THE NIGHT

Welsh Folk Song

B A 3 - —— /-i'\ e - -
7 - — 1T -'_q £ = T = = =
L F'_,; -' I : F’ ha ‘fJ I_ =
p
K8 ALouEeTTE French-Canadian Folk Song
— Fine
E’. l ) - L = —— /_..--_—\-_____‘_ L)
| ) : 4 | ,‘I- F | }' - [ []
P
> > > - = = D.C. al Fine

FOR TROMBONES ONLY &2
?

=S EEE 2SR 4 e e CE===c22
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EEEJ JUST A LITTLE OFF THE TOP

P[]

31 ! - -~
i‘;ﬁﬁ::-‘ - —

T 1 ——
g g ¥ iF e ”)
_.Lb_lr" - [ ]
I
B. i — ] —— ——
4 T § ?
)"- .;ITJT v 1 i EP 1 1 | = 1 =
k = | S ¢ [r— E 1 | : 1 [
f
HOME ON THE RANGE  Page 41 Il Daniel E. Kelley (1843 - 1905)
e 1 3 oy ~ i — —
(T v Fis = — ! o = - . - -
[} ) ."_I_d_ 'l :r 1 ;‘I_'__r ; =
4 P
9
e = e . ,r:"—-‘--..__ e o )
_‘}-—li'.l_ :l_._ 2 i : 1 ! _,F_ : 7= i
I ]
- P
P Circle the notes changed by the key signature.
THE CONQUERING HERO - Duet George Frideric Handel (1685 - 1759)
B — s SO
S v - = .‘:#_" (8] 1 P I - 1 ——
Ll irJ' = : | =

i
i
D

0

GO FOR EXCELLENCE!

_— : — — | B —
ol - e 0 . g B | .l

— : 2 :

i

f ¥ -l‘"! : I r Yy

]
0|

[
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Andante - moderately slow

TEMPOS Meoderato - moderate speed DYNAMICS mezzo forte (mf') - medium loud
Allegro - quick and lively mezzo piano (mp) - medium soft

WARM-UP - Band Arrangement

Andante ~
=R - . s g PR e,
. T |. — 3 L < - b" - L8]
5 : T —
mf * |
P Try playing this warm-up on your mouthpiece.
HIGH WINDS AHEAD
Andante
74 OO 3 | rf-:l-__-“\ 0 2 > - s : /-:.__1_‘-\ v s T {
: x == e ——
1
i
LOOK BEFORE YOU LEAP
Moderato
— S ek — e c T
_‘*'- i+ ] ._d & ] & = I@—-}F -+ I'_F_" ] i
. i i
I
Eb MAJOR SCALE SKILL
— Allegro i § I
>): .11‘.;:!'%1r ; i r I > ) - J:a- i
d 1
mf
Arpeggio p _ Chords  div, N
. ) n )
et B r=———rnu
1 I
VARIATIONS ON A THEME BY MOZART Wolfgang Amadeus Mozart (1756 - 1791)
Moderato
Theme (main melody) iy . Wariation 1 (time signature changes)
S
' f = I
: y Variation 2 (rhythm changes)
S > == :
5 R z o o o
i
, Variation 3 {melody changes)
. e o = — L .
: i . i‘..-._d—Jr- & : = LF—-_ . _.[ :;‘I
ey ! ety e e ——— T - -

FOR TROMBONES ONLY
C Andante C

L P e TT v S ow B 7.

Z Z h X = 1

* Sf
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“

crescendo - Gradually play louder.
DYNAMICS

decrescendo - Gradually play softer.

SLIPPERY SLURS

Andante
‘.l’._\- 1 &% i : - f’.’-___.__'}_‘-“\ . /—’r—-___‘_{__——__--\
- 2 —— z ===
>
WALTZ STREET
Moderato
& L] =T I : — : 5 :I. P : - "
T _ ' Z: =
mf’
THEME FROM “SYMPHONY NO. 9”7 Ludwig van Beethoven (1770 - 1827)
Moderato | 4 L)
et sEEE===" E===itoco=
P —+ ——— i = } e
I I _—
o i 1 — Il — * L l
> a ; “"—.—_ji—".F‘.—-—._iI_ —a i, | —o o & =3
= = ' | -
mf S

READY OR NOT
Andante

7 =
=y

|

:

T4
£ by
P4

g
H-H
I
\

S

B Higher notes are easier with faster air.

[E¥§ ACH! DU LIEBER AUGUSTINE German Folk Song
i&"em ’f__t’_-*\"_ }4‘-\_ St }-—x‘ x f_l_;:i- }--x‘ -‘-".L-._\ = ¥
= : Lo v B ] : iI : | : = : ] L o f‘.
f nf i
> e I >~ N >
Yy — F_F:.‘ = = : —
T == = | : :i £ F - =
I ] | I
e f
GO FOR EXCELLENCE! =2  Page411mp
Moderato
1_':.—|—n—"q i'""‘. ! f- h --1 1
5 .,E z = = - - = H_l._| = — —H >
—

P Plav using each of the followine articulations: A JJddd r J1J1 ~ 1170
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BALANCE BUILDER

Tonic Subdominant Dominant Tonic
1 2 A\ ®3 A %5 e 10 TN
bt o ¥ — = it
F & 1 e
e =
Band Arrangement
5 Jeremiah Clarke (16747 - 1707)
arr. Bruce Pearson (b. 1942
Moderato E ( )
1 e B = 3 4 6
o T :
EEE=mrte e === L
1 = | = = = = = 1 i 1
7 8 b 9 10 1 2 12
o Eme g Eil L LPes e ~
= bl ET Ji 1 : I. : [ | [ 1 i
I | 1 |
14 15 16 3 17 18
f: =) - - ] [ 4
B_ b Fal = = i
P —_— mf —mp
19 20 ? E i 22 23 |24 2
i — — |
o i ___I = £—
-_-___———_——__:__- f
25 26 27 28 30 =
B ? a =1 ==
1 | 1 1 T t =
[ 1 | ¥ I = =
mnp S
3 = *32 ; @ 34 a5 a6 L]
3 | =
37 33 38 40 41 = —
- | N v
[ 1 r F - o]
e e , 2
] 1 I ] ]
mf — mp S
()
42 _— > 43 44 45 - 46 >
= 3 : =
= = = = = = =
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TEMPO Ritardando (ritard. or rit.) - Gradually slow the tempo.
SAKURA - Duet Japanese Folk Song
Andante
;2 _.___,.--_'_"""-,
e = e
i | t o —]
mp
________————__
B | " e
£\ 1 A J_J""_ — o Ny — —— — [l
,_.!! bn = - _--‘al r/— IH_E
‘ mp | |
__________——___
l’ = — g = =
s ] i 1 i i = —
\._‘_‘_‘Q 1 1 ! IE \_“_‘_f"
mf —————— |mp R L e
5\: Il \. ::E — —'a._’ - —‘-n-,_cj s o o
~ - St ——
-_—
mf wp —— Mf———
s S — £ = — =
2 i T i — © ©
|
mp - 1 R —— P
. T = = = i = i £)
- 1 —
m rr'r' g o —_ }n—_ P‘
P Draw in a breath mark at the end of each phrase.
GRANDFATHER’S WHISKERS American Folk Song
Moderato . ;
5 - : = == =
! JI 'l_r_ —1 _iIF T _I _I -I P '-—IF_ =
mf -
E 'ﬁ— I, *, Iz
0 L_—a&" 0 L |
-y : “r_:!L ! ' i o ._!r _r - -
— — . — — g — i
Hey!
TWINKLE VARIATION Wolfgang Amadeus Mozart (1756 - 1791)
Theme
4 T —>% e e —— f
Z 5] —] ——= —
mf R
Compos
Variation e YOur name
Bt G
L 5 —

P Compose a variation on “Twinkle, Twinkle, Little Star.”
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[EE] PARTNER SONGS - Duet American Spirituals
Andante

"Swing Low, Sweet Chgriot" i g ' &

0 [

-y 1 IF - 1

Ftr1—r—1 = —1—
N B | ;

P e =T

"All Night, All Day” ﬁlf

1 e
7] ] ] '

P | — i I =

[1. Iz

Al

ool
.-

e

'
8
it
»

]

-

MANHATTAN BEACH MARCH

John Philip Sousa (1854 - 1932)

Allegro
Introduction N ; 9 Theme L
b D‘i | i.i: r) [ ;! [ 1 1
S
L o *
Sy — +
S e = =
- r:
— i — | | ! i ]lz =
- T 2 |
P e | # 2 .
— e — g S B —
DYNAMIC DECISION
Write in the following dynamics from softest to loudest: mezzo forte  piano  forte  mezzo piano
softest - loudest

FOR TROMBONES ONLY

Moderato
—— ¥ o e
g7 e o — e
e —H ———
]
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TEMPO

Largo - slow

“LARGO” FROM THE NEW WORLD SYMPHONY

33

Largo 2 5
e C— = — % —ran 1' v ¥ — I I i |
AP e o AT Ao e R o ==
7 4 E—— —
JUST FINE Page 41 llngp>
Moderato i
) > e = ﬁ r — —h — F =
=== —H 1 v
mf
. I : | — ’_b_H' ‘IP_F_L"’:E:"
E - i : 1 = Irf { HI -'I
CHORALE - Duet Lowell Mason (1792 - 1872)
Largo
. A. - o = E — - = A =
e e F= = — L
¥ ll_ : ! I | = 1 1
mp —  |mp Mf ——a
B. =
8 1 I"}J ) H = g ?‘”?___‘\. z .; = _H ) = o ;.l'.
“ 1 ] d I 1 1
N
- P ilie —
s 5 'nrJ 7 _F—Il - X = - _IFE\ _T‘_;ﬁ
¥ : ! 1
mp S mf gy 1 F
r— m
i —— e E e rrr e —
-~ J T ] | I— I
TEMPO TIME
Write in the following tempos from slowest to fastest: Andante Allegro Moderato Largo
slowest = fastest
GO FOR EXCELLENCE! &
Allegro ,
R == } =1 P et _q_
- I ! I - 5 [ 1 0 _H
5 = e ] EJﬁ i
= o H 1 18

mf
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RICOCHET ROCK

Chuck Elledge (b. 1961)

. Aleps. 23 iy B 23
O 3 = Il ] 1 Lad e
75— = @ —1 e — i t @
| T ¢ a_ jl_ T 1 1 1 |
¥ ey g |
1 S
clap
4 :])ﬂ iy iy Jh; 2 ﬂx[}n
/B3 ¢ 4 7 7 SR TR T s ¢
s
- .F 1 ,‘--._ L} J— =
.&\l | k) L 5 |
" |
()
e g Jdlde B g y ) ” N
¢ L € [ A 7+ &
LOCH LOMOND @ Scottish Folk Song
Moderato :
) _E Ih 1 'UA E
np — g
e e o e e p o\
=S : S -
—————— mp o
SHALOM, CHAVERIM Hebrew Folk Song
Andante
— | — e
Tk ——fe—a e ! —
|
P
| 1. [l2.
e e =
|  —
P Draw in a breath mark at the end of each phrase.
Composer
your name
- 9
51.- | N =
O r _._,_.#. -
! )
P Compose an ending for this melody. Title and play your composition.
FOR TROMBONES ONLY
Moderato | "
— i. 2.
— @ & F—pTl ——F“ > : + =
I' ;-‘}: i t L} 1 | | I T : ll t

mf




GRANDFATHER’S CLOCK  Page 41 i
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Henry C. Work (1832 - 1884}

Moderato . - Fine
— s : |
> = ===== | 5
mf
= D.C. al Fine
= —— 9 — = —— . .
s Co 2 r s ’
e === | ,
P Circle the note changed by the key signature.
KUM BA YAH &=> African Folk Song
Largo
Tt - s : L ::L IF—' o - — f
; i
T e — -:_—.____ . |
SFEET e e e
GRANT US PEACE - Round German Canon
Andante
I - — B B - — )
= = r—s;- — —— ;'_L '?_“‘r 7
mp N o
e & . ' . B e R >
’__.- JhIJID : = -
3.
% 1 = = —8 “ 5 /--\
— = ¥ # 1 [ )
b / ! & :
GO FOR EXCELLENCE!
Moderato <
Y 4 o — — o s
1: = = |; — ——a
L B = B 1
! B
=,
iﬁﬂ;ﬂz e e o 4 ﬁ;‘,_rkfer—_'_ . =
- i e ——
p———wf P —— mf P J— mp
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THEME FROM “THE ROYAL FIREWORKS”

Solo with Piano Accompaniment

George Frideric Handel
(1685-1759)

Allegro
1 2 3 4
e_'l‘ 1 LD ] -3 - - T
Trombone f'ﬁb_;u'
Allegro
— " o
1 1 —Fr—-—i__"_ ] '* ..h' }
(] . I | ] i = P=E
Piano mf
y.d ::'..E':r 'i: E F f..*: -.‘-J:- |F —-1:1- E
2 ' 4
E] ] 7 8 L]
bl | lrﬂ . o ]
iy
S
L'I'FI . E_ z}: [+ ! l
g.;v = P a F |I :
F
4 T 1| 2 - ;—
SRt f 1 i
11
g 10 | M e 12 * F"'_b"‘" |
R = F —_———
¥_1¥ 1 | | _— | —
T
%: = r il_ l |1‘ ]. ]
- = $ —>—> S
)| | I J |
for ] M
. S NN S ;
] ' 7 | I I
[s]
13 | 2',-"_‘* 14 o T 17—
_E'\" 1 F = 5 o
.Il"!’ 1 i H i] I ]
mp
E:
. L ool it -
i;i,'i—h:rﬁ—’i#%—i = —3 3% ¢ =
mp
5
1 — 1=
] T

| 1
I ] I

©1993, 2004 Neil A. Kjos Music Company. Pages 36 and 37 are authorized for duplication to meet specific requirements for festivals,



37

¥

T
O
=

21
T—

1—9

20

19—

=

18
ra

24

23

F4 0

bl O
__.LF

15t time

I ]

15t time

J

2nd time -

o}

34 N
Fa* D
[
1

)

1 £ TS




38

ROCKIN’ RONDEAU

Band Arrangement

Based on a theme by
Jean-Joseph Mouret (1682 -1738)
arr. Chuck Elledge (b. 1961)

Moderato
1 = p = 2>, > 3> Y
5 ;l. ¥ ) - [l — o
7 - - I 4 : ; >
E] div. 6 unis. 7 8 Y~ 9 div.
%O |
Y b5 | ===
L J [ 1 1 1 L 1 i ' [ 1
r | i 1 Y 1 1 I
mf
1" i3
10 unis. | i . 12 ) —“2' 14
S — I Y .
R e R—- —1 LA L =
16 17 18 2 19
E\- 1 = ' ]
ﬁ'—b’ﬁ—l——-l— e 3 —E
" l—.! ey  M— i
| [2]
20 21 22 9 =8 24 5 =
N h—e— - = £
£y | r 1 1 | 1
L2 ] ':
—_— W{f
div.
)
25 > > = 26 27 » 28 7 = 29 >
== S -
: -"'h- =
i, - - - . _
@ -31 Allegro , gk " - »
=T — - - =
: e ! 4
L ] i —
- e ——
div, unis. e e N
35 36 4 a7 = = 38 >
Fa CH| - 2 | 2 1 — — i —
} O ’l = — T i ] | I
b —
= div. 40 unis, LT 42 Y o~ 42
o L : l =
| v B | Fi | 1 Vi 1
i | ' 1 i
44 45 ~ 47 > > 9 )
s o e o S et i ad 48 >
}" £ L 1 1 0 % LA ﬂ
i 1] === 1 & ri
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I EXCELL ERATORS.-For TROMBONES ONLY

z_':: - - - 0 |
NT]E ] = SJ_lJiz z‘E %1 =

A tie is a curved line that connects two notes of the same =~ A 5’{" is a curved line that connects two or more notes
pitch. Tied notes are played as one unbroken note. of different pitches.

*

A O
Ne

—
= £ M

= [ 8] [ & ] b..—.. =y
L= = <> =

¢
L
i

'\“"

@
E

Iﬁc [ & ] [ % ]

T
®

L

] I®
hifl
¥
;
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4
:
I
N
\
;

12B
e
— ] > tb ] L F = I;b Fot Fl e i 3
|
23A
3 ? i I |
% i 1 T I i
¥ = I = _I'_I;E.rr -3 - ! > & ._i—Fi ll.}.-
1 ] ]
23B
9 9 i k]

f
;
;

&
i

:
|
i

S e — S —— 1 5 ——

- 1 i€ ; =
For exercises 54A and B, tongue only the first note of each slur.  For exercises C, D, E, and F, tongue the first note of each
slur and legato tongue the remaining notes.
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SCALE STUDIES
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RHYTHM STUDIES
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GLOSSARY/INDEX

Accent (p.19)>
Accidentals (pp.16, 18, 23). b 4. . . .
Allegro (p.28)
Andante{p.28). . ...........
Arpeggio (pp.22-23, 28, 42)
Articulation (pp.15, 19, 39)

Bach, Johann Sebastian (pp.36-37)
BarLine {pp4-6). . . . ... .....
Beethoven, Ludwig van (p.29)
Brahms, Johannes (p.15)
Breath Mark (p.7)
Chord (pp.22-23, 28)

Chromatic Scale (p.42)
Clarke, Jeremiah (p.30)
Common Time (p.9) (®
Crescendo (p29) —— . . . .. ..
Da Capo al Fine (p.24) D.C. al Fine . .

Decrescendo (p.29) ——
Divisi (p.12}

Dominant (pp.12,30). . . ... .. ..

Double Ear{pp.d-&]% —

Dvorak, Antonin (p.33). . . ... ..
Dynamics (pp.17, 28-29)
Elledge, Chuck {pp.12, 21, 34, 38) . .
Embouchure (p.3)

Fermata (p9) 7N . ... ... ...
1st and 2nd Endings (pp.19-20) . . .
[ PR
BRHDIBL L . e aaiisi
Forte (p.17) JF
Frost, Robert (p.18). . . . . ... ...
Grieg, Edvard (p.19)
Handel, George Frideric (p.27). . . . .
Harmony (pp.7, 9-10, 12, 18, 21-23,
26-28, 3033, 38)

Humperdinck, Engelbert (p.24) . . . .
IRl i gy R
Introduction (p32). . ... ... ...
Kelley, Daniel E. (p.27). . . . . .. ..
Key Signature (pp.11, 16, 23)

Largo (p.33)

Ledger Line (pp.4-6)

Leybourne, George (p.22). . . . . ..
3

Long Rest {p.21) % -

Mason, Lowell [p.33)

attack the note louder

sharp, flat, or natural

quick and lively

moderately slow

notes of a chord played one at a time

type of attack used 10 play a note or
group of notes

Cerman composer {1685-1750)

divides the music staff into measures

Cerman composer (1770-1827)

Cerman composer (1833-1897)

take a breath

wo or more pitches sounded at the same
lime

scale of half steps

English composer [1674%1707)

Same as

gradually play louder

go back to the beginning and play until
the Fine

gradually play softer

part of the section plays the top notes
and part of the section plays the
bottom notes

fifth note of a scale; chord built on fifth
note of a scale

marks the end of the music

Czech compaoser (1841-1904)
loudness or softness of music

. American composer (b. 1961)

mouth formation used to play an
instrument

hold note or rest longer than its usual value
. play 1st ending first time through; then,

repeal music, skip first ending, and play
2nd ending
lowers the pitch of a note /2 step
loud
American composerfauthor (b. 1942)
Norwegian composer (1843-1907)
Cerman composer {1685-1759)

two or more different notes plaved or
sung at the same time

German composer (1854-1921)

distance between two notes

section of music that precedes the
first theme

American composer [1843-1905)

sharps or flats stated right after the clef;
key signatures change certain notes
throughout a piece of music

slow

short lines used 1o extend the staff

English composer (1842-1884)

rest the number of measures indicated
American composer (1792-1872)

Measure{pp,-t-ﬁ]E R

Mezzo Forte (p.28) mf’
Mezzo Piano (p.28) mp
Moderato (p.28)
Mouret, Jean-joseph (p.38)
Mozart, Wolfgang Amadeus (pp.15,

28, 31)
Natural (p.18) h
Offenbach, Jacques (p.23)
One-Measure Repeat (p.19) 4 . .
Pearson, Bruce
Phrase (p.8)
Piano (p.17) P
Pick-Up Note(s) (p-15)

Pierpont, J.5. (p.12)
Poulton, G.R. (p.23) :
Repeat Sign (pp.9, 20} |:

Ritardando [ritard. or rit)) (p.31). . .
Root, George F. (p.16). . . . . ...
Rossini, Gioacchino (p.13)
Scale |pp.22-23,28,42). . . ... ..

Sharp (p.23) §
Slur (pp.15, 39)

Soli (p.9)
Solo [p.9)
Sousa, John Philip (p.32). . . . . ..
Staff (ppdb) —= .. . ..

Strauss, Johann Jr. (p.24)
Subdominant (pp.12, 30)

Susato, Tielman (p.25)
Tempo (pp.28, 31, 33)
Theme (pp.28, 31-32)

Tie (pp. 10, 39)

Time Signature (pp.4-6, 9-10,17) . . .

Tonic (pp.12, 30)
Treble Clef (pp.4-6) %

Tulti (p.9)
Unison (p.12)
Variation (pp.28, 31)

Work, Henry C. (p.35)

space belween two bar lines; also
known as a “bar”

medium loud

medium sofl

moderate speed

French composer (1682-1738)

Austrian composer (1756-1791)

cancels a flat or sharp

French composer (1819-1880)

repeal the previous measure

American composer/authar (b, 1942)

musical thought or sentence

soft

nole or notes that come before first
full measure

American composer (1822-1893)

American composer (d.1867)

. .repeat from beginning or repeat section

of music between repeat signs
gradually slow the tempo
American composer/publisher
{1820-1895)
ltalian composer {1792-1868)
collection of pitches arranged from low-
est 1o highest or highest to lowest
raises the pitch of a note Y2 step
curved line that connects two or more
notes of different pitches
whole section plays
one person plays
American composer (1854-1932)

.lines and spaces on which music is

writlen

Austrian composer (1825-1899)

fourth note of a scale; chord built on
fourth note of a scale

Belgian composer (15002-1561¢)

speed of music

main musical idea in a piece of music

curved line that connects two notes of
the same pitch; tied notes are played
as one unbroken note

1op number tells you number of counts
in each measure; bottom number tells
you the type of note that receives
one count

first note of a scale; chord buill on first
note of a scale

G Clef; read by flute, oboe, clarinets,
saxophones, trumpet, french horn &
mallet percussion

everyone plays

everyone plays same notes and rhylhms

repeated musical idea which has been
slightly changed in some way from
the original

American composer [1832-1884)



TROMBONE POSITION CHART

The number indicates what position to use.
+ = Slightly extend the slide.
— = Slightly shorten the slide.
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BRUCE PEARSON’S

STANDARD OF EXCELLENCE

The complete curriculum for the instruction of
beginning and intermediate band students

= Comprehensive Band Method =
= ENHANCED Comprehensive Band Method =
® Music Theory & History Workbooks =
= Accompaniment Recordings »
= In Concert Repertoire = Sounds of the Season =
= First Performance = Festival Solos =
= Festival Ensembles = Jazz Ensemble Method =
® Jazz In Concert Repertoire = Jazz Combo Session =
= Award Pins & Medals =

What is the Standard of Excellence ENHANCED Comprehensive Band Method 7

For years, Bruce Pearson’s Standard of Excellence Comprehensive Band Method has been

the leader in the world of instrumental method books. While the book remains the same,

it has been enhanced to include two CDs containing all Accompaniment Recordings, plus

iPAS, and the iPAS Tuner-Metronome. The Standard of Excellence ENHANCED Comprehensive
Band Method takes learning to a whole new level!

CD and iPAS™

Who can use the Accompaniment Recordings? Accompaniment CD Requirements:
Anyone who has access to a CD player and their Standard of Excellence book can play + Any stanclard CD player

along with the Accompaniment Recordings. iPAS™ Requirements:
Microsoft Windows

Interactive Pyware Assessment Software « Windows 98 or greater

{iPAS) is a unique and innovative toal + 512MB of RAM or greater

designed to help you learn to play your (1GB recommended)

musical instrument. Once iPAS is installed on - 1.2 GHz processor or greater

your computer, simply play along with the (1.6 GHz recommended)

iPAS accompaniment and iPAS will grade and * 250 MB Hard drive space

even record your playing. The notation « External microphone—not included
utilized by iPAS indicates the areas where you [computer’s internal microphane will not
need improvement or where you were 100% produce acceptable results)

successful! The easy-to-use iPAS Tuner and * Internet access required for some functions
Metronome can also be used throughout
your practice session to further develop your
pitch and rhythm skills.

What is iPAS™?

Sramin 08 EXCrLsee

Apple Macintosh

« 05 10.4 or greater

= 512MB of RAM or greater
Who can use iPAS? (1GB recommended)

+ 1.2 GHz processor or greater
(1.6 GHz recommended)

= 250 MB hard drive space

» External microphone and USB interface
—not included

« Internet access required for some functions

All instrumentalists who have access to a computer may use the iPAS Tuner-Metronome at
every practice session, iPAS will record and assess Woodwind and Brass players who use
Standard of Excellence, Book 1.

How can iPAS assist band directors?

By using the iPAS Teacher's Edition, directors can send assignments and announcements;
collect and listen to recordings completed by students at home; search, sort, and print grades
with many parameters; and upload lessons and exercises to all students simultaneously,

ISBN O-B&97-0T53=6

- hrd

BO849"7OT753T

e0000>
” '”m m ” I(,!Js NEIL A. KJOS MUSIC COMPANY, Publisher
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